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ANSCO 35mm EASY-LOADER 


The price you pay normally for five 

20 exposure magazines of 35mm color 

film gets you 8 rolls of Anscochrome 

in an Ansco Easy-Loader. 

That’s because you're buying fresh, 
tongued, notched and frame-numbered 

loads in a convenient daylight bulk loader. 
This means that you can load empty 
cartridges easily and economically in ordinary 
room light. And all at less money (33% less) 
than you would normally have to pay. 


And just think of the convenience of having eight 
20-exposure rolls on hand. Enough for any picture 
taking spree- even on extended vacations! 


Most important, of course, is the fact that Ansco 
Easy-Loaders give you 8 rolls of superb Anscochrome, 

a film that provides the ultimate in color brilliance and 
clarity . . . film speed 32! It’s the world’s finest color film. 


Ansco Binghamton, New York, A Division of General Aniline & Film Corp. 
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he i resident 
REPORTS 


We have just completed the fiscal vear 1957-1958 
Along with a variety of activities and services ad 
ministered by the Society and the Divisions. some 
new Officers have been chosen in} accordance with 
provisions of our Constitution and By-Laws. The 


names of the persons elected to the various offices 


will appear ¢ lsewhere in the Journal. To each of these 
in behalf of our organization, | wish to extend con 
gratulations and the very best of wishes for a suc- 
cesstul term of office which begins officially in October 
it the time of the annual convention 


lo those who are completing their official duties, | 


wish to acknowledge the unselfish service which they 
have performed. Our Society benefits and grows be 
cause of the conscientious manner in which vou have 
To these ofh 
cials and those who have assisted them, the Society 


met the many problems of vour office 
pays homage. It is the wish of all your associates that 
you will continue to serve in some manner. Your ex 
perience and knowledge of Society functions is in 
valuable The ability vou have acquired to cope with 
the problems of vour office is not readily transmitted 
to your successo! 


except it be in those cases where 


he has served in an assistant capacity 


It is my observation (I believe I have previously 
stated this) that the unity of our Society is due to 
the thoughtful and cooperative efforts of the indi- 
vidua members and the officers to create and maintain 
the necessary organization and services required. For 


such activities all of us are highly ippreciative, and 


in no case do we wish honest effort to exist unnoticed 
PSA _ includes 


countries in its membership roll 


many persons residing in foreign 


lo these members | 
wish to extend the Societys greetings for continued 
achieve 


photographi« Evidence of these 


h us through correspondence as well as 


SUCCESSES 


ments reac 


M. M. Phegley, APSA 


magazines and catalogues all ot whic h we ire please d 
to receive There have he en some ¢ hanges Int Honorary 
Representatives. We wish to welcome the new ones 
to our Official family and to the 
been with us, we accord our continued telicitations 
We would be 
annual Convention at Philadelphia in October. If you 
Miess, Inter 
national Committee Chairman and also advise Ran 


dolph Wright iT 


If vou cannot be present in person we hope vou will 


others who have 
most happy to welcome you at the 
are able to attend please advise Ray 
at our Philadelphia headquarters 
write the Society in care of these gentlemen 
SOCIETY SERVICES are referred to frequently in 
briefly 


informed regarding the many services available to 


some manner. The new member is usually 


him if he cares to participate in them. It is recom 
mended that each new member subscribe to one or 
more of these activities (Salon Workshops, Portfolio 
circuits, Color Slide Study groups and others as shown 
on the Services Page in the Journal as a means ot 
extending the benefits possible because of member 
ship in PSA. The several Divisions provide these set 
vices. The Services page in the Journal, lists the per- 
sons to write to in order to become enrolled. Don't 
delay, write to-day 

The main event provided for your undivided in 
terest is the Annual PSA Convention in Philadelphia 
October 1-4 incl 1958. An extensive program has 
been provided and planned to meet a variety of in- 
terests. Membership in PSA is not required in order 
to attend the Convention, but registration will be re 
quired. Write to the Photographic Society of America 

2005 Walnut Street -Philadelphia 
tration blanks and exhibition entry forms. Make vour 


Penna. tor regis- 


plans now to be in attendance 


MI. M. Puecitey, APSA 
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Judging Judges 
Dear Editor 
Jack Lowe's letter in the Mays PSA 


inportant 


Jour 


nal touches upon the most ind 


‘ 


sensitive irea oO salons the se lection ot 


spite of 
planning tor the phy SiC il handling ot salons 


judges In tremendous effort and 


the choice of judges is often the result of 


nebulous reasoning by salon committees 


| rile ‘Ss i judges Is i capable 


panel of 
sal mm does i lisse rvice t 


1 effort on the 


ancl the 
entrants is not 


combination the 
photography part of 
and the only 
than 


the photographer pre 


the committe 


wasted but more that discourages 


vents progress und 


decre ses the other salons 


What the 
lect 
yt opl 


prestige ot 
‘ ilon judge S encourade and “e 


the standards for thousands of 


sets 
ill over the world. This is a heavy 


responsibility which the salon committes 
fails to when it 
but the best available talent 

Thes | 


their prominence 


discharge settles for any 


merely for 
exhibi 


entry 


cannot select judges 


letters, seniority 
efforts 
drawing power, local political strength o1 
iltthoug! of these in then 
Many peo 


ittributes are not ca 


tion records, organizational 


popularity nome 
selves ire biections of course 


I] ¢} 
ill these 


pable judges, just as many who haven't are 

experts 
Exhibition 

tive 4 


very poor 


records can be most decep 


make a 


never 


good maker an 


picture 


judge and one who has 


nade a hasn't in 


is often 


picture or 
eflective me 


many years, 


i very 
hook re 


art experts and 


It must be remembered that 


viewers, theatrical critics 


great music teachers seldom are great 


writers, painters or musicians themselves 


To set up a list and ratings, as sugge sted 


by Mi 


Lowe is fraught with many prob 


sources of informa 


ce yp ndabk 


‘ 


sufficient information and, in the end 


t lepends upon the conclusions of the 
correlates it. The 
great, too The 
situation to the 
attention and hoping for their 
best 


individual who contro 


eCTSICS would be inswer 
in calling the salon 
mmittees 
ind 


conscientious courageous 


have 8 or 9 
picked their 


result is un 


I can name salons which 


names from which they have 
panels for many vears. The 
naginative and repetitious exhibitions. The 
first duty of the 


Use of the 


salon is to the exhibitors 


San individual on 5 or 6 


pan ls within a few weeks is another thing 


to be avoided. Who wants to send entries 


to the same judges all the time? We want 
the viewpoint of different judges 

Salon committees are entrusted with the 
advance ment of salon photography through 
their function of setting up judgings whic! 
recognize good pictures, old and new, en 
variety and 


enterprise progres 


couraging 
sive approaches and techniques 
Alfred C. Schwartz, APSA 


Natural nature, or — 
Dear Mr. Bennett 

As a member of the Nature 
P.S.A. I am keenly interested in the tuture 
course of nature photography It seems to 


Division of 


me that setups and indoor photography 
and that the 


competitions are 


increasing rapidly judges and 


commentators tor giving 


high praise to these pictures. I will agree 
that for Lady 


graphed with pertect lighting available to 


example Slippers photo 


the indoor operator who has created a neat 
setting of carefully gathered material found 
on the 
but are 
far removed all this is from its environment 


forest floor, are ple asing to look at 


distasteful when vou think of how 
These are enchanting rare subjects ind 
should be given our respect, and protection 


The re 


the hand of man appearing even in a subth 


have been many words said about 


way in our nature shots, but how could it 


be more destructive than to dislodge 


flowers put msects in containers and bring 
other living creatures inside where they are 
ke pt tor the convenience of a shutter bug 


Even though this material is sometimes re 
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handling re 
iround for the 


turned to the field, all the 
juired as well as waiting 


great moment usually shortens if not ck 
stroys the life of the specimen 

I do realize that there are a few who have 
sufficient 


knowledge of the material they 


who can perform such ar 
vitality to the 
funda 


laws ot con 


ire handling 
with no loss of 
These 


contrary 


operation 
planne d 
to the 


preservation of our 


subject setups 
mentally are 
servation and living 


native material. The lk ading photogr uphe rs 


ind judges should preach loudly against 
these practices, inste ad of encouraging more 
newcomers to get into the act 

There is a real need to spre ad knowledge 
oncerning conservation und 
to the 
rapidly our 


preservation 


who do not realize how 


public 
native live material is being 
destroved It seems to me that our grouy 
could be 
their beautiful photographs taken on loca 
tion und a de scription of the habits of 
these With the development and 
improvement of fast films it is possible to 
take excellent portraits in the field without 


valuable visual educators wit! 


subje cts 


expensive equipment 


Perhaps more people would pursue this 
healthful hobby if it was demonstrated and 
Nature 
ypened up a new world for m« 
photog 


popularized photography in the 


field has 


und it is my hope that our nature 


raphers will take a deeper interest in the 
be auty around us and express it accur ately 
ind artistically in pictures 

Adelaide W. Pratt 


Chestnut Hill, Mass 


Likes PSA Traveler 
Dear Mr. Bennett 

I like the idea of the PSA 
much as it points out the worthwhile ma 
terial and points of interest worth visiting 


Ceorge A 


lraveler very 


Freeburgh 

Elgin, Illinois 

field is wide open for PSAers 
those in the l ie 
though we 


. The 
ticularly 


par- 
Mexico and 
Canada do welcome pictures 
ind directions from our overseas members 
in the 
partial to those 
und the 


but ack quate 


most traveled spots. We are most 
of horizontal composition 
travel directions should be brief 
If there 


a favorite spot pictured, send 


IS a Spot near you 
wr if you have 
it with the information to our 
Editor Buxton. We 
can't guarantec just when it will be 
would like 
all times. Be sure 
back of each print 


so we can give proper credit 


travel 
Travel Miss Eugenia 
used 
but we to have a larger file on 
hand at 


written lightly 


your name 1s 
on the 


How To Be A Successtual Author 


Look ovel this want list 
file ind decide to write it 


willing to tackle the subject 


Pictures trom commonpla e subjects 
Filing and indexing slides 

What the judges look for in salor 
Modeling with light 
l idvance 


Plan the print in 


Remember to type your ce 


choose a subject vou know well, check your negative 
But first drop the Journal Editor a note that you are 
or more than one, giving the titles 


Control processes and what they are used 
tor 

Controlled development of negatives 

Color Harmony and composition 

Dye retouching of transparencies 


The figure in the landscape 


py double-spaced, and supply enough pictures 


Bafford, FPSA 


Edward L 


lor print in the Rochester Salon 


The convention program in this issue 


It takes 


a lot of planning to work out such a long 


looks good, something for everyone 
and involved program, but each year the 
committee in charge seems to do miracles 
again 

This is the first time in years that we 
have met in our Headquarters city, an op- 
portunity to inspect our building and meet 
those gracious “unknowns” who daily serve 
us all. Plans are being made for an “Open 
House.” More on that later. 

The Publications 
making plans, too. The 
the appearance of the 
its efforts. Now comes the next step, ane 
this one After an 
intensive survey a program of editorial ma 


Committee has been 
improvements in 
Journal are due to 
1 


can't happen suddenly 


terial has been devised which will soon lead 
to concentration on a master theme for each 
issue. Each theme is a broad one and will 
be of 
varied interests of all of us 


will be 


Divisions and the 
Along with this 
section for the 


interest to all 
a special mov ie 


makers each month, plus a few general 


articles not following the thenx 

The pretty well 
worked out, next comes the job of finding 
competent authors who can provide text 
and illustrations. If you are tapped for one 
of these, we know you will respond in the 
PSA spirit. And although the members of 
the PC have a wide acquaintance among 
PSAers, they know that there are 
many competent authors among our mem- 
bers who need only a chance to show their 
wares. 


subjects have been 


also 


Starting this month ind each month for 


is needed, you will find a “want 
titles of 


vuthors ind /or 


as long 
list,” the 
whic h 


proposed articles for 
illustrators are 
or if vou'd like 
to try wings aS a creative writer i 
note to the Editor or to the Editorial V.P 
Allen Stimson, ma a quick assign 
In writing 


needed. If you can qualify 


your 


bring 

ment be sure to specify which 

irticle you are volunteering to write we 

ire keeping tabs on a list for the next twe 
' 


years 


The Editorial Desk, which has been a 
regular fixture at our annual conventions 
is being superseded this vear by a P.C. Desk 
and will be manned by 
Publications Committee as well as by your 
Editor. It will be near the 
Desk as usual and we'll always be most 
happy to just say hello, or to discuss the 
Journal with you, receive your suggestions 
and complaints. 


members of the 


Registration 


It is the one time of the 
to tace 
portunity it provides to know vou and to 


year we in 


ind we do value 


the op 


meet tace 
discuss our common problems. We have 
found in the past that there are a few 
things vou would like which we cannot do 
tor fisc il or le gal reasons ind we are il 
ways glad of a chance to explain the rea 
than that, the 


hello is a nice 


sons to you But more 


chance to just Say enough 
reason tor us 
don bennett 


editor 
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HOW WOULD YOU HAVE LIGHTED 


(APPROXIMATELY 5 TIME 


PRESS PHOTOGRAPHER DON WEBSTER TELLS HOW G-E 
#5 FLASHBULBS HELPED CORRAL THESE SEA HORSES 


“My assignment was to photograph some new-born sea “Using two G-E #5 Flashbulbs in extensions, I focused 


horses at a fish hatchery here in Long Beach,” says Don on the glass rod which furnishes the oxygen to the breed- 
Webster of the INDEPENDENT PRESS-TELE- ing tank, and waited for the sea horses to alight. When 
GRAM (Calif.). “This particular species, at birth, is two of them ventured on the rod, I fired. The flash didn’t 
tinier than a robin’s egg. Warned that continuous, in- disturb them in the least...and my enlarged picture got 
tense light was apt to frighten the little creatures, I a big play in our feature section. G-E Flashbulbs had 
turned to flash.” come through for me again.” 


“The breeding tank was a large, rectangular 
glass aquarium with an open top. Using a tri- 
pod and a 90mm. wide-angle lens with ex 
tended bellows, I placed my 4x5 Graphix 
close to the glass wall of the tank. I clamped 
an extension with a five-inch reflector to either 
end of the tank, installed a G-E #5 in each, 


and aimed down into the water. My exposure 
was f 32 at 1/200 on Royal Pan Film.” 

Have you solved a difficult lighting situation 
with G-E Flashbulbs? Send your picture with 
a detailed description to: Photo Lamp Dept., 
General Electric Co., Nela Park, Cleveland 
12, Ohio. 


GENERAL @@ ELECTRIC 


When writing advertisers 


ple ase 


mention PSA Journal 





Ad- Wise 


One measure of the potential pulling power 
of a publication is the classified advertising 
t The Journal doesn't have classified 
advertising in the but it 


have the Trading Post, open only to members 


cerries 


usuel sense does 


on a no-charge basis 

Now that would nullify its value if it weren't 
n re 
And 
swap-hounds 


that we have a measure of the returns 
who have used it 


the 


from members 


that 


ports 


we also note some of 
among us come back often with their wants or 
offerings They wouldn't bother if it didn't get 
results 

One member offered a set of rare books 
The ad had hardly appeared when he wrote 
Pull my ad in the Trading Post 
sold my books fast but at 
Another reports his Cine-Kodak Special was 


sold within a few days after the ad appeared 


| not only 


@ good price 


to another member who saw the listing. He 
sent along a second ad, for a Leica 


Experiences like this lead our regular ad 


vertisers to look with favor on the Journal! 
Some years ago we ran a sampling offer which 
swamped Others 


that the diversity of interests in our member 


the advertiser have found 
ship make the Journal a good buy 

They also know that PSA members are the 
leaders in their photographic communities 
They are the people that new photographers 
ask for advice when buying equipment as well 
as for information as to how to use it most 
effectively. Telling a PSAer through advertis- 
ing is a channel that multiplies the message 
keeps the 


many times, benefits the advertiser 


news fresh to the member, and helps finance 
the Journal operation 

lt is another good reason why you should 
mention the PSA Journal every time you write 
whether he 


a manufacturer for information 


now advertises or not 


Note To The Trade 


Like to make an interesting market study? 
s coming the first week in Octo 
Convention in Philadelphia We 
exhibits show 
slides and movies 


Your chance 


ber af our 


have no commercia but we 


good prints offer a large 
dose of talks on every aspect of photography 
have outings; take pictures and talk photog 


raphy. Join us for a day or for the whole 
period, bring your own camera and go on the 
field trips to Longwood Gardens (Tuesday) 
See PSAers in 
action and gaze in awe at the loads of equip 
Drop me a note at 30 East 


and I'll have your credentials 


and Val'ey Forge (Thursday) 


ment they tote 


60th, N. Y. 22 
ready 


Vince Rocca 
Advertising Manager 


W he nm 


EASTERN ZONE 


P.J Seminar In N. Y. 


d 10 new members and some 
PS Aers ind 
into yor rnalistic 
seminal held in New 

Hilton Hotel under th 
# the P-] Division 


of Photogr iphy 


PSA 
P-J 
new 


at a 


Wale 
Division others gained a 
photography 
York's Statler 
point sponsorship 
Germain School 


insight 


und the 


Leaders in the field supplied the meat 
including Ralph Miller, Morris Gordon 
APSA, Harry Tabor of the Germain School 
Al Aumiller, N. Y. World 
Sun, Ed Hannigan, U. S. ¢ 
Brackman FPG 
Reidy ] e Sn ler 
Vince Stiblet 
lalks, demonstrations 
trips led up to ib 
igreed that the 


Tel Wram unc 


Arthur 
John 


und 


imerTa 
Ceorwe Wright 

Ludolph Burkhardt 
nd field 
ill were 


packed 


nina©rs 
’ 


inquet at which 


two davs were 


with information, everybody learned some 


idded up toa big SUCCESS 


thing and it 


VSP Inter-Hospital Annual Contest 


The Volunteer Photographers 
Annual Inter-Hospital Contest for student 
hospitals 


Service 


patients this year covered 31 


ountry $52 entries were 
than 200 


groups from 13 years up 


throughout the « 


submitted by more contestants 
coveTing all age 
them are 
plegics and multiple 
through the VSP rehabilitation 


have le arned to overcome severe handicaps 


Among polio patients, para- 


amputees who 


program 


Prizes included trophies and special awards 
as well as cash prizes from a fund donated 
annually by PSAer S. Bavard Colgate 

Many PSAers ar teachers, or 
serve as of VSP 


wctive is 


offic eTs 


New York City Clubs Active 


The Rocketeller Center-Penn RR YMCA 
(1 that’s the May 
veiled their club PSA project “Bagdad on 
the Subway,” involving the efforts of twen- 
ty-five club members and proving that New 
York is a nice place to visit if you 
live there The club meets at the Penn 
Station and is spark plugged by Victor H 
Scales, Hon. PSA 

The Village CC 


journalism and tries to develop new slants 


, 
name) on 22nd un 


even 


and his wife 


goes in heavy for photo 


and ideas 

The Inwood CC Annual Show, judged 
by PSAers Ralph Miller, Susan Sherman 
and Edward C. Wilson, all APSA, drew a 
bigger crowd than their quarters at 120 
Vermilyea Ave. could accommodate 

The Collegiate CC 
both members and visitors for their Annual 
Show. This is an activity of the Fort Wash- 
ington Collegiate Church and the proceeds 


charges admission to 


he Ip to support summer camps and other 
charitable programs 

The N. Y. World Telegram & Sun has 
been featuring Photographer of the 
Week The recent were PSAers 
Harry Baltaxe and Ralph Carpenter, ICPC 
Director. Ralph ‘Skipper’ Miller, APSA is 
Photo Editor of the WT&S 

Esther Cooke, MPD committee member 
from Albany, invaded the big town in May 


most 


ittending MP club meetings and signing up 


new PSA members 


writing advertisers, please 


mention PSA Journal 


Editor: O. S. Larsen 


70 Strawberry Hill Ave., Stamford, Conn 

May 15 
MP Club 
Edge” winner of 


1QO37 
iMO4 


Outstanding item on the 
gram of the Metropolitan 
Ernst Wildi’s VW 
three top 
Festival 

The Smm Club is 
Angelo’s Patent 
chro-Sound device 


yector ind tape recorder through the use of 


pro 
was 
iter s 
at the 


iwards Cannes Film 


Michael LD 
Syn 


for synchronizing pro 


using 


ipplic d for 


new 


in extra head which carries the synchroniz 


ing pulses,—Ludol) h Burkhardt reportin 


Cleveland Camera Guild 


This well-known ch 
it the Cleveland Photo 
booth was manned by 
handed out both Ca 
literature. Morton 
the Guild.—from the ¢ 
light 


ib sponsored it booth 
May The 
club members who 
vera Guild and PSA 
Strauss 1s president ot 
umera Guild High 


Show in 


Bridgeport (Conn.) CC 
The Bridgeport CC has joined the 
Club roster Connec 
PSA The club took first place 


Print division at tl 


PSA 
ticut ¢ hapter 
Club 
e recent Conn. Cl ipter 


Meeting 


ind the 


inn the 
sity Town 


75 Years Young 


d to find out from the 
lripod Club News ( Brooklyn, N. Y that 
Adolph Fassbender, Hon. FPSA 
celebrated his 75th Birthday We 
this looks and 

of us 
iround for 


We were astonishe 


recently 
can hard 


ly belie ve is he icts mucl 
younger than many 


Please stick 
Adolph we 


Tri-State Chapter, PSA 


general organization meeting on 


Charter Member 


iunother 25 years 


need you 


At the 
April 29th, twenty 
signed the Articles of Association for the 
new Tri-State Chapter, PSA. According t 
the Tri-State Newsletter the Chapter held 
its first official 
June 9th with forty 
W. Bostain spoke on 
Photography 


riinie 


Cincinnati on 
Claude 
olor 


meeting in 
four members 


Available Light ¢ 


PSAers in Brief 


Gretchen H. 
APSA 
winner is 
PSA ¢ 

We 


York, Pa 


iw urd 


Goughnour, 
Freedoms Foundation 
Hospitality 
onvention in Philadelphia this yeas 
finally met Min Sapir when she 
lectured locally. Her “A Way of Life” is 
worth out of way for 

“Peggy” Tyson, a PSAer who entered her 


and 
Chairman for the 


vour 


a uv 
vomng 


less than a vear ago, won 
vear in the CD Color 
Print Her fellow member 
from Stamford CC Albert C. Wil- 
son, took second and third places 

Mabel Scacheri and George Munz, FPSA 
former editor of this column, were chosen 
to pick the Print and Slide-of-the-Year at 
the Hypo Club of New York Annual 
Show PSAer Sigmund Plucinski of 
the North End CC has been elected Presi 
dent of the Fairfield County CC Council 


Peggy Tyson is Secretary 


first darkroom 
top honors for the 
Competition 
Conn 


(Conn.) 


Send personal and club news to Zone Editor 
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JULY 


1958 


Rises 


Tilts forward and 


backward 


Swings and shifts 
right and left 


Drop bed 


Choose 
Super 
Graphic”... 


\A 





... get View Camera Versatility 
plus Hand Camera Convenience |! 


The Super Graphic 45 gives you many view camera 
features—yet retains all the desirable attributes of a 
hand camera. Into this light, compact and easy-to- 
handle instrument is packed a host of features designed 
to meet picture-taking challenges and complement your 
photographic skill. 

The multiple-exposure photo above illustrates the 
extremely flexible front standard of the Super Graphic. 
This typical view camera-type feature has many uses 
for the painstaking photographer. By means of the 
rising front, for instance, you can bring the top of a tall 
building into your picture without tilting the camera 
and having resulting distortion. By shifting the front, 
you can center an image laterally without swinging the 
camera and introducing distortion. The leleral swing 
provides wide control of depth of field in a horizontal 
plane while the filling front provides wide control over 


depth of field in a vertical plane. In other words, without 
moving the camera, you can locate the lens in any off- 
center position to accomplish any pictorial corrections 
you desire. Price of the Super Graphic 45 with 135mm 
Graflex Optar f/4.7 lens in fully synchronized shutter, 
$375.00. 

To learn more about the advanced all-new Super 
Graphic and accessories see your local Graflex dealer or 
write Dept. M-75. Graflex, Inc., Rochester 3, N. Y. 


*Trade Mark. Prices include federal tox and are subject to change 
without notice. Slightly higher in Canada. 


yp AD IE 

< 3 

GRAFLE™X: §: : 
. 

—a, 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 


When writing advertisers, please mention PSA Journal 











JOURNAL BINDER 


Save your copies of the PSA Jour 
in orderly fashion. Each issue fits 
easily with a 
be removed if desired 
12 Journals 

separate Index 


17 wires 
care of 


nal 


in 


simple wire insert. Can 
take 
4 PS&T and a 
Stamped on cover and 


backbone as shown. Stiff covers make 


binder stand alone or on shelf 


Get 


one tor each year of your Journal file 


restricts borrowi 


$2.75 


Sold only by 


Keeps them neat 


ng 


Photographic Society of 


America 
2005 Walnut St. 
Philadelphia 3, Pa. 














MEMBER'S DECAL 
| MEABER 











This line drawing does not do justi 


to this beautiful decal. In taste 


colors of gold, blue and white, it c 
window, car, ca 


be used on your 


eras and carrying cases. It 


ce 
fy! 
an 


m 


identifies 


you as a member of the largest pho 


tographic society. Easy to apply 


structions on every decal 


6 for $l 


Sold only by 


Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 
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CENTRAL ZONE 


Lombard CC, Ill. 


Members of this club enjoyed a field trip 
spring, at which 
the high spots”. So 


lowa, last 
they “hit 
they made a second trip June 7th and 8th 
According to “The Record Shot”, bulletin 
of Lombard CC, there is much of photo 
graphic interest in Dubuque 

Hayes is the “Queen” of Lom- 
exhibitors. In last year’s 
intra-club competitions, she exhibited the 
limit of A. She received 
Ll awards, 9 HM’s and 6 recognitions from 
CACCA with a total of 


659 points 


to Dubuque 


time only 


Le nore 


bard Co 's slice 


32 slides in Class 


ending the vear 


MCCP 


Minneapolis Color-Photo Club's big an- 
Wednesday, 


Guests, fam- 


nua banquet took place on 
June 11 Curtis Hotel 
ilies and friends were all invited 
ments were made by Ralph 
Mauritz Westmark, with the 
other members. On May 14 a 
strong capable slate” of new officers was 
elected President Kenneth Sig- 
ford, a man with a clear thinking, practi- 
cal approach to problems 
leader, inspiring 
Executive V. P 


Thomas “whose system for discovering new 


in the 

Arrange- 
Paul and 
assistance ot 


ntuimerous 
is follows 


idministrative 
t natural confidence 


ind Falconer 


suCCESS 
guest judge talent has extended invaluable 
those not on the 
initiated 
photographic demonstrations presented by 


judging experience to 


regular judging panel and has 
four or five members rather than just one 
V.P. for the Member Program 
is Harry M. Lakken, noted for his promo- 
planning and follow through on six 
enjoyable and profitable field 
V.P. for Club and Public Relations : 

I. Sherman. Secretary, J. Bradley Aust, a 
past treasurer ind active participant in all 
MCPC affairs lohn W. Moore. a 
man with “feet-on-the-ground” and always 


in attendance 


Associate 


tion 
most 


trips 


John 


Treasurer 


Beaumont P.S., Texas 


The first Annual High School Competi 
tion in Beaumont tumed out to be an all 
French High School affair 
other high schools participating. Only ob- 
vious reason for this is that Mr. Sam Walt 
instructor at French High, has a class 
of thirty 
photography, and has turned some students 


lack of 


none of the 


man 
students enrolled in a course in 


iwayv tor facilities and teaching 


tirne 


CICCA 


Next big event in CICCA-Land will be 
Park in 


A feature which always plays 


the picnic on July 13 in Fondulac 
East 
i large part in the success of the picnic Is 
the sale of tickets, a method of 
funds for the various clubs 
CICCA as well. This year there 
drawing for one of the 
Rolleiflex 4 x 
ilso be given away 
Chairman for the sale of 
dress is 1604 East Oakland 
Illinois 


Pe oTia 


raising 
and 
will be a 
Automatic 
\ portable radio 
Ross R 

tickets 
Avenue 


rive mber 


new 
1 cameras 
Vinson is 
His ad- 
Bloom- 


will 


ington 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave., Memphis 4, Tenn 


N4C 


The North Central Camera Club Council 
has accepted red jackets as an “official 
item of dress and members are now known 
is “Redcoats”. The Editor of the N4¢ 
News Bulletin suggests that these red jack 
ets be adopted by the 
that they be worn on field trips as well as 


member clubs and 


to council gatherings Identification of one’s 
club can be accomplishe d by pure hasing i 
Boy Scout insignia with the name of your 
town on it and placing this above the N4¢ 
patch. Plans are in the mill for a big three 
central area 
ith of July holiday. Ds 


innounce d soon 


day affair somewhere in the 
possibly over the 
tails will be 
N4C Convention plans are being mad 
The meeting will take place in Wichita 
October 25 and 26 at the Lassen Hotel. Dis 
plays, programs and lectures will be on th« 
agenda starting Saturday morning and end 
4 buffet dinner wil! 
30 P.M.. fol 
lowed by a showing of N4C top slides 
Newest N4C Beec! 
Camera Club. It is sponsored by the Beec! 
craft Employee Club, In 
all employees of Beechcraft in 
M. A. Garner is President, H. E 
V.P., Secretary T. A 
Contact M. A 
to N4& 
News 


ing Sunday afternoon 


be served on Saturday at 7 
member of is the 
and is open t 
Wichita 
Reed 1S 
Harvey and Council 
This ed 
for their very fine 
Bulletin 


Cairo CC 


The twelfth Annual ¢ 
of the Cairo Ill Cc. 
it Hotel Cairo. The Grand Award Trophy 
for monochrome I hotography was taken by 
Ww. I Aydt for his print entitled 
“Grain shot 


Garner gives first 


prize and com 


ple te 


imera ( lub Salor 
was held recently 


Gene 
Bins , a 


metry and immensity of a group of white 


featuring the sym 
grain elevators. Mr. Aydt is a charter mem 
ber of Cairo CC and Print Director for the 
Exhibition. I want to try your skill 
the elevators are located in Sikeston, Mis 


you 


souri 

Monochrome judges were Carl Robin 
son, Karl Struck of Springfield, Mo 
Kenneth Wells of Mayfield. Color 
were Miss Jane Shaffer, Larry 
Carl M. Irvin of St. Louis 


was given excellent coverage 


and 
judge S 
and 
The entire affair 
by the Cair 
including a reproduction 
of the winning photo and presentation of 
‘ trophy to Mr Aydt by Mrs James Dak 
outgoing President of the club and winner 
of the Grand 

Participants in 


Gray 


Evening Citizen 


Award in the Color Division 
this had their 
following monochrome sub 
Pattern Design 
Adult Portraits, Child 
In the Color Divi 
judged and classified as 


show 
‘ hoi es ot the 

Pictorial 
Still Life 
Animals 


divisions and 
General 
Portraits and 
sion slide Ss were 
Pictorial, General, Pattern and Design, Por 
trait Still Life Animals 


Flowers and 


How're things? Have you had any in- 
teresting photographic experiences lately? 
If you are a PSA member your Zone Editor 
would like to know about it, a few lines 
on a postcard might be enough. And let 
him know what your club has scheduled. 
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Editer: Charles L. Martin, 
Route 3, Box 432 
Excelsoir, Minn. 

times with PSAers 


folks with the 


snow swirling 


All times 
Yup, we're the 


ire picture 
Crazy 
umbrella ove! i camera 
or in sand over our boot 


to he 


iround our ears 
But, you don’t have 
photogr ipher Sometimes it 
help). We're looking for 


unusual and the pi 


tops “crazy to 


be a 


might 


good 
merely 
ind seeing the 
torial in the commonplace 
Non-creative folks walk in the 
snow and carry their picnic basket through 
sand. But 
while to 


the beaches aren't those whe 
pause a litth 
wrkings in the sand or the 
lights on a wet getting 
satislaction out of life? And 
record this, our enjoyment, by the use of 
that 


may 


enjoy the swirl 
reflections o 
a fuller 


whe mn we can 


' 


paveme nt 


the photographic medium so others 


may share our enjoyment, we not be 
is some of the people think 
ill know that good train 
ing is very essential to the 
pictures That's one way the PSA Recorded 
Lectures Pr 
help to the members of your camera club 
Most of our RLP Lectures are 
how to do it” and this 
The fie Ids ot photogr iphi 
ind different 
is the 


cTazy 
Ot course we 


making of good 


ogram can be of very great 


de signed 
from a “is how it 
was done” idea 


effort 


lectures are 


covered in the many 


ilmost as wide realm of 
photography itself 

We all know, or are 
work of 


with the 


that the 


photography is not over 


realizing 
reative 
mechanical movement I 


A lot of thought ha 
into getting the 


pure ly 
the camera’s shutter 
ilready 


gone 


proper com 
position, exposure, and selection of focus 
for the film to record. But, that’s only the 
beginning portion of the final print or color 
slice 
Now 
and tun We ve already developed our film 
We must, in the case of the 
worker make the all 
Should it be what 


he yw 


we're ready for some more work 


monochrome 
important print 
toned grade or finish 


paper should it be cropped? Th« 


color worker must view his slide and de 
cide on masking, corrective filter addition 
color retouching, and mounting problems 


A tew of club 
top notch experts on pre- and post-shutter 


your membe TS may be 
stages of creative photography. Others may 
have an excellent knowledge of composi 
That they can help in the training 
ot your less experi nced members is very 
true. In addition to this training, it will 


tion 


also be of great value to all the members 
to have the 
icknowledged top experts shown and ex 
plained Again, this is where the Recorded 
Lectures Program of PSA could be of im 
worth to the 


methods and the ideas of 


measurable members of your 
club 

The audience of RLP was over 30,000 
viewers in the past twelve-month period 


May we suggest that you're really missing 


Jury 1958 


a worthwhile part of PSA for your club’s 


membership if you are not using your 
PSA’s Recorded Lectures Program? 

We would like to recommend for 
ting the trom 


RLP 


your 


next met following among 


the many Lectures 
lS CHANGE THE SUBJECT by 
APSA Dox 


in this lecture, we can manipulate 


#27. LI 
Dr. (¢ | 


us how 


Cochran shows 


change) our negative or transparency 


subject By 
nanipulation you will find 


following his directions on 
your own Tre 


sults to be both interesting and amazing 
Doc's humorous inspiration will make you 
want to go over your file of hum-drum 


shots For 
how 


you will have learned from this 


lecture some of these can be mad 
monochrome 


fact all 


this well 


winners too. The color and 
the be ginner and adv anced; and ir 
makers should benefit by 
There are 


a 50 minute taped commen 


picture 
presented lecture 65 slides ac 
ompanied by 


tarv by the author 


rURES 


This lecture 


NATURE PIC 
APSA 
photographe rs 


#8. LET'S TAKI 
by Ruth Sage Bennett 
is a MUST for all 
The pictorialists will find it of value too 
The creation of natur il appearing natur il 


nature 


settings indoors tor nature subjects is very 
well explained. When conditions of lighting 
or surroundings could cause you to miss a 


good picture this lecture is some of the 
background knowledge vou need to save 
the “shot Or picture 


is the technical data on setting up 


importance to the 
SaveTs 
indoors so as to give create 
the impression of “natural” sky. An excel 
lent 60 minute taped commentary by the 
wuthor is well used to explain the 49 color 


the scene 


slides 
#20. PHOTOGRAPHY IS AN ART by 
Angel DeMova, Hon. PSA, FPSA. Although 
this lecture is aimed primarily at the mono 
think the color enthu 


chrome worker we 
Chis famous 


‘ 


siast will find it interesting too 
Cuban 
samples of his own work to prove 


raphy Is An Art 


to learn more 


number 0 
Photog 
This is an excellent op 
about the 
Examples of bromoil, 
and double-printing 


pictori list presents a 


portunity control 


processes medio- 
brome paper negative 
ire shown. You will want to get into vour 
darkroom to try and/or retry some of these 
interesting processes for yourself. 64 mono 
chrome slides are well explained on a 45 
minute sound tape 

If you are 


RLP and 


a program problem, write your local 


already a user of 
have 
area distributor. If you are a newer member 
club of PSA; or if your group hasn't ever 
PSA Re- 
corded Lectures Program, just write to 
Mrs. Irma Bolt, Woodhull, Illinois 


In each Case you will 


enjoyed the advantages of the 


receive a very 


prompt ind helpful re ply to your Inquiry 


Recorded Lectures are only one of the 
many PSA Services for clubs. Look over 
the list on page 56 and see how many 
your club could And if you are a 
PSAer, look at the services you can have. 
How many do you use now? You're miss- 
ing a big bet if you are passing up this 
important part of PSA. Get in with both 
feet and see how much fun it really is! 


use. 


PSA 
Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


25. Children as Subjects by 
At “‘ T+ +r ‘ 


4. Still Life | 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP catalog. 


A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check. to 
cover deposit and service charge 

Clubs which have not used a lec 
ture and want to order, or want in- 
formation, or a catalog should write to 


Mrs. Irma Bolt 
Oli g-ta ie) ameh am Olisialeltiiiels 
Woodhull, Ill. 





PSA 
Cuts 


Electros of the PSA Official Seal are 
now available for use of members in 
the sizes shown below. They can be 
used for stationery, membership cards 
of affiliated clubs, labels of PSA- 
Approved salons, print stickers and 
similar uses. All have the word "Mem- 
ber” as a part of the cut and 9B has 
the words “Sustaining Member". Regu- 
lations on use of the seal require that 
these words be included. These cuts are 
long-wearing copper electrotypes and 
should last for thousands of impressions. 


No. 12 


Prices 


$3.25 No. 9 
3.50 No. 12 
How To Order: 


Send your order with check or money 
order to Headquarters. Shipment will 
be made from stock. 


No. 5 
No. 7 


$3.75 
4.25 


Photographic Society of America 
2005 Walnut St., 
Philadelphia 3, Penna. 
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WESTERN ZONE 


Something New 
At the 14th International Exhibition of 
Color Photography to be held at Salt Lake 
Cit in November there added a 


Photo Essay on any sub 


will be 
new Division—a 
illustrate 


re ligious it 


ject. It may 1 song or a poem, it 


vay be may be in icke iora 


sequence The limit is four minutes of tape 
nmentary with or without musical back- 


yund or ‘ 


g 1c script not to exceed 
three hundred words. The Photo Journal 
of the University of Utah will 
this special event, and will present 


best 


written 


ism Division 
oi if 
essay An 


Photo 


iward ‘for the 


] 
special 
I i 


iward will also be given by the 
Journalism Division of PSA and the usual 
Photochrome Club of Salt 
ce idline 1s November l 


Barrett affair 


awards by the 
Lake City The 
Dr. G. & 


reing 


chairman of the 


With The Movies 

Ihe Southern California 
Amateur Movie Clubs held 
banquet ind contest recently The 
Sweepstakes and Ist Place Scenario 

First Place 
und First Place 
films 


Association of 
their annual 
winners 
were 
Kitty 


Ch urle s Ross 


Documentary 
Travel, D. I 


show Th 


C,uerrieri 


Guerrieri; all winning were 
ind trophies presented 
officers for the 


Howard 


vear were: War 
Dert the 
John 


The new 
Nash president 

eep, Ruth Wars 
1 will handle the 


Looking Ahead 
On November | and 2 the Northern 
California Council of Amateur Movie Clubs 
will present another “Filming for Fun 
it the Hotel Mark Hopkins in San 
Watch this 


nation in a later issue 


In The Wind And Sun 
officers for the Wind 
Burke Maranvill 
president; Bill King 

Harold Cook ( Riversicdk 
Piety Ontario secretary - 
treasurer ind Elmer Miller, Burdette 
White, Ellsworth Fiscel, Alvin Richard and 
Bob directors. They 
elected recently at a colorful outdoor meet 


secretary ind 


loy cash 


Fiesta 


Francisco column tor intor 


Ne “ 
Council are 
Calif 
first v.p 


and Sun 
( Mentone 
Beaumont ), 
second 


V.p Leona 


Logsdon, Ir were 
ing in the Sheep Pass Campground, Joshua 
Tree National Monument 
ibout a score of camera clubs had congre 
gated with auto trailers and tents—or drove 
for a three- 


Members from 


trom motels in nearby towns 
lay outing to shoot wild flowers, to hunt 
“wonderland of 


with their 


for other pictures in this 
rocks” to catch up 
Council business 

4 color 
innual and quarte rly meetings of the Coun- 


area, and 


slide show featuring previous 
cil was presented Saturday evening in a 
natural rock amphitheatre with power sup- 
plied by a gasoline generator 

Some of the camera subjects having the 
attention of photographers in the daytime 
were lizards, a rattlesnake, Mojave mound 
and numerous annual flowering 


Art Miller reporting 


cactus 


plants 


News From The Northwest 


Twelve members of Quil Snappers CC 


Editor A. H. Hilton, APSA 
Route 3, Box 828, Porterville, Calif. 


made a 250 mile field trip recently to the 
colorful tulip farms of Pyallup and to the 
state at Olympia where 


the Japanese cherry blossoms were in full 


capitol grounds 
bloom. The varieties of the masses of spring 
flowers at the capitol are enough of an at 
traction to bring enthusiastic shutterbugs 
from a goodly distance 

Bremerton C( 
privile ge ot be ing one ot the first audiences 
is well 


members enjoyed the 
entertaining 
is mstructive tape recorded slide set pre 
pared by Barbara and Elmer Hike, tormer 
club members who now live in Seattle. The 
Through the Sea 
subject 


to view an unusually 


show, which is entitled 


sons contains a wide variety of 


to nature, as seen in the 


Elmer is instructor of 


matter trom sceni 
state of W ishington 
photogr iphy at Edison vocational s« hool in 
Seattle 
ganized 
national trade fair 
Yakima C( 


in luce d 


und for the past two years has or 


photography night at the inter 


their first May 


i special «(jue stion and 


plans tor 
meeting 
session tor 
problems Before the 
ber was invited to jot down his particular 
that the ne 


g 
given 


inswer! speci photographi 


meeting each mem 
topic of discussion so essary 
ittention could be 
Spokane CC is off to a 
black 15 members turned in 27 
print May after 
total of 155 prints for exhibition in their 
annual salon. Plans were also in 
Helen Manzer at their 
Van Sickle 


banner year in 
and white 
entries in submitting a 
progre ss 
to present lune 13 


program. —W innie reporting 


An interesting Letter 

Dear Al 
local photographers in your Western Zone 
News of the Apri! issue of the PSA Journal 
that 
members of 


I enjoved seeing the picture of 


It is interesting to me to note seven 
of the nine 
the Southern California Council of Camera 
Clubs, and of the 
been Directors of S4¢ 
in and service 
state 


large st in the 


px ople shown are 


nine, four are or have 
positions which in 
dicate long activity to one 
of the oldest councils in the 
proximately the 
United States. It was as members of $4 
the organization which host to the 
PSA National Convention in 1953, that this 
group served and handled the registration 
Chairman of the Con 
vention Committee was Mel Phegley who 
was President of S4C that year. As editor 
of the S4C NEWS, monthly bulletin of the 
Council, since 1952, I find such historical 
of interest. Members of S4C have 
provided many programs for the PSA 
Roundups, Town Meetings, and Regionals, 
even Conventions, yet rarely if ever is the 
Southern California Council of Camera 
Clubs recognized as an active organization, 
nor its officers recognized as such by the 
various PSA activities. It would be gratify 
ing to see this come to pass 

You will note an item on page four of 
the NEWS indicating that I shall soon 
leave the ranks of the editors, and I cer- 
tainly shall miss the activity, though I hope 
to put the time which will be available to 


und ap 


second 


was 


of the Convention 


notes are 


good use 
Hope to see you at the Roundup in June, 
Irma Louise Rudd, Editor, S4C NEWS 
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The incomparable LEICA M-3 





Leica Photo by Ernst Haas 


Pictures that could live forever sometimes appear and vanish in a moment. You can capture 
that moment only when your camera is almost as easy to use as your eyes. Knowing this, the 
world’s most famous photographers have made one camera more famous than any other —the 
Leica M-3...the incomparable Leica M-3. 

See for yourself what the excitement’s about. Visit a Franchised Leica Dealer; handle the M-3. 
You'll see why the photographer who already owns one wears it like a medal. 


©. Leirz. inc., 468 FOURTH AVENUE. NEW YORK 16. N.Y. 

© Oistributors of the woritd famous products of 
[a reei Ernst leitz2 Gm. bwM, Wetziar, Germany Ernst Leitz Canada ttd 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 


$8 
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CANADIANA 


1957 Exhibitionism 


Zone Director Wally Wood topped all 
Canada on the 
with 77 B & W pictorials accepted, 24 pic- 
torial color and 10 
grand total of 111. Fine performance by 
Montreal CClubber ind 


1957 exhibition score board 


nature slides, for a 


the prominent 

PSA er 
Toronto Ct 

spot with 78 acceptances 


s liff Pugh took the No 
ill color, 58 pi 
torial plus 20 nature slides 

In color ratings Bob Soper ot 
Western's Port Arthur 


with 62 acceptances in pictorial color, top 


North 


was the dark hors« 


for Canada, plus 4 nature slides 
Guild’s Mary 


last year's performance 


Ferguson duped 
heading ¢ 
19 acceptances 


loronto 
in di ins 


in nature slides 


Grouped in the 70 plus bracket for most 
prolific showings in B & W 
W ally W od 
Dover. 75 
Victoria, 71 


Considerable 


pictorials with 
Waddle, Port 
MecVi 


yoing 


were Harry 
scceptances ind lim 
closely competitive 
approval nd minimum 
disapproval, already has been expressed it 
CC circles, regarding the P/S prints per 
salon) ratings of pictorial exhibitors having 
xcceptances in the who's wh 


1957, in May 


The prin ipl ot rating « xhibitors 


40 or more 


listings for Journal 


proportior il success of their entries. byw tl 


prints calculation, rather than 


num ) ‘ xcceptances Ss partici 


When writing advertisers, please mention PSA Journal 


Editor: Rex Frost, FPSA 
37 Bloor St., W. Toronto 


larly pleasing those who believe quality in 
photography is more important than quan 
tity 

All will agree that the P/S 
with Jim 


system 
showed Canada to advantage 
McVie, Victoria, 2.84, Rex Frost, Toronto, 
2.87, third and second, respectively, behind 
John Super, Detroit 


in the world summary 


2.88 prints per salon 


More Exhibitionism 


Wally Wood has just taken a trip across 
ountry to the Pacific coast, mulling things 
ver with CC folk 

En route Wally 
ost general complaint of the various ex- 
variety of inter- 
pretations of the regulations, etc., the Cus- 
toms Department and Port officers are im- 
posing; also the rather rugged way they 
ire handling people engaged in portfolios 
they were 
setting out to handicap ama- 
they could not be 


writes saving that the 


hibitions is the strange 


circuits, print shows, et If 
deliberately 
teur photography more 
etlective 

It is safe to say that there are 
cities in all Canada where 
departmental officials handle the 


und export of exhibition photography in an 


no two 
(Customs port 
import 


exactly similar wav 


Program Philosophy 


Manitoba CC, in its monthly 


bulletin 
ing for more 
programming 

Argument in favor of this was quoted 
from PSA Journal, concerning experiences 
club. Told of this club, from 


having run bi-monthly meetings 


published a member's letter ask 
instruction and educational 


t a movie 
1955-56, 
mostly of an entertainment character. Re 
sult. Each year an average five new mem 
hers older members bowed 
vit 

1957, the Club started educational and 
nstructional programming. Result. 18 new 
Attendance 


was up, two meetings, standing room only 


joined. Ten 


nembers. One dropped out 
More and more it is bee oming obvious to 
live program directors that the majority of 
people join a CC to learn more about 
photographi techniques ind picture mak 
ing 
In most cases, the proportion who join 


solely to be entertained, is considerably 


small T 


Niagara Falls 


Niagara Falls traditionally goes over the 
top, me splash What is less generally real 
ized is that the 
attract 

CC's, part ¢ 
PSA 
power play for the 


great international photo 


genic tourist m is surrounded by a 
Federation of 
{ Ss \ and 


in energeti 


inadian, part 
mostly which is doing 
good ot 
photogr iphy 

Your Canadian Editor, hosting 
Stan Dakin, Nanaimo, B. (¢ 
this recently on a visit to the mighty cata 


Niagara Falls Club 


visitor 


discove red 


ract on a dav when the 


the 
HASSELBLAD 
idea 


It's 15 cameras in one — the famous 
Swedish 2% x 2% Single Lens Reflex 
with interchangeable lenses and film 
magazines. Sets up for virtually every 
shot known to photography in 7 sec 
onds. The new model (500C) includes 
compur shutter and automatic dia 
phragm in every lens, with coupled 
EVS system. Priced at $480.50 with 
80mm Zeiss Planar F:2.8 lens. Com 
plete line of lenses and accessories 
available. Write today for literature 
and name of dealer nearest you 


Model 
500C 


HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 
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was evening host to eight of the regional 
federation CC’s. Lead item on the progran 
John Super’s Recorded Lecture 
on the photography of children 

rhis season, Niagara Falls CC 
the Sth CPAC Members Color Exhibition 
Judges were Kay McGregor, Toronto, Lou 
Quitt of Buffalo, and Gordon White, Port 
Colborne. Chairman was Geo. Butt, and 
Mildred Morgan of the Niagara 
Falls group 

At the 
gunning for first place 


was I Ir 


handle d 


Secretary 


Color Forum is 
in Class C, Natl 
Slide Competitions. Presently they're spot 
ted 2nd 


moment their 


with one more contest to go 


Victoria, B.C. 


Jim MeV ie 1s ot 
lectures with field trip accompaniment in 
the Julv-Aug Victori 
College, University of B. C 

Recently 


explains he is now working on his 2nd thou 


presenting a series 


summer sessions of 


Jim earned his 5 Star Trophy 
sand acceptances 
Victoria YMCA CC 
lution, any member not attending at least 
l of 
of the Ct 


has acce pted a reso 


3 consecutive meetings will lose use 


facilities 


Personal Briefs (From Club Bulletins) 


overheard at a Victoria 
Atholl—The cat took 
Randy—Not worth a vote 
they're all Jack—Stomach on the 
bum; Al—The picture got 40 pints (correct 
Maurice—It's a Mars: Norm—If 


Observations 
YMCA CC meeting 
1/25 at F8 
lousy 


man trom 


the 
HASSELBLAD 
SUPERWIDE 


Includes 90° Wide Angle 38mm, F: 4.5 
Zeiss Biogon with compur shutter for 
extreme speed and corner-to-corner 
quality without distortion. Depth of 
field as much as 28” to co . Inter 
changeable roll film backs. Speeds 
from 1 to 1 The Hasselblad 
Superwide is priced at $470.50 
(Available with optional viewfinder, 
$49.00, or ground glass back, $19.50.) 
Write today for literature and name 


of dealer nearest you 


HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 


500 sec 
a 
® 
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you can’t beat them, join them. 

S. Aberrations (Montreal) Looking 
iround the hallowed halls always amazed 
us that a photo club had no photographs 
in permanent Sort of like a beach 
without water. To whomever is responsible, 
this month's premier award, three purple 
eveballs on a red field rampant 

R.S.F. (Halifax) 8:15—Thursday—All in- 
terested in color movies are invited to join 
the fun this 
Bring along any problems you have—photo- 


form 


and discussion at meeting. 
graphic ones that is! And your camera. 
Nelson Merrifield, Port Arthur.—Ann 
Solomonson prize, Marguerite 
Servais 2nd in Miss Canada Photographic 
Contest at Northwestern Ontario Sports- 
man’s Show at the Lakehead. Both are en- 
members of Northwest CC, this 
city. I was lucky to snag a silver medal for 
best slide 


won Ist 


thusiastic 


at Trondjem, Norway 


Excerpts From Letters To Canadiana 


Toronto, May 21st. Congratulations on 
A. H. Hilton handled the Canadian 
May, 1958 Journal. I found it 
more informative and crisper than most of 
the stuff Rex Frost writes. E.L.B 

Toronto, May 28th. I see that you are no 
longer editing Canadiana in the Journal. I 
feel 
enough, but those of us in the 
look forward to it 
sure. M.F. 

Porterville, Cal., May 25th. Just noticed 
on page 12 of May Journal that I am now 
and that I also 


the way 


column in 


done it long 
Guild who 
you, I am 


expect you you have 


will 


miss 


editor of Canadian news 


—_= = 
+ a OD 


wis 
Kaube 


1 
a, 


; 
: 


- 
| 


; 


Photographed at Batelle Memorial Institute by Herbert Loebel with the Hasselblad Superwide 





PSA Traveler 





The picture window altar in the 
church of St. Philip in the hills near 
Tucson is famous. The Catalina Moun- 
tains are seen in the distance and the 
nearby trees combine with the view to 
create a beautiful scene for those who 
look.—Peggy 


come to worship or just 


Spotts, APSA 





am living with you. Thanks a lot for taking 
me in as star boarder. A.H.H 

Oakville, Ont. I note that the Globe and 
Mail (Toronto) published Rex Frost's Ber- 
mudan water lily picture upside down. It 
looked no better that way, than right sick 


un. R.T.1 


¥ y 
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INTERNATIONAL 


International Exchange Exhibits 


How would you like to spend an eve 
ning with the photographers of Cuba? 
ot France?, of Poland? or perhaps Italy 
or Sweden? This vou can do without 
going any further than your next camera 
club meeting—that is if vou schedule 
one of the PSA INTERNATIONAL EX 
CHANGE EXHIBITS for the 
Most of the exhibits now have 


discussion material with them thus pro 


evening 
program 
viding approximately a one hou 
gram. Check through the list for 
Zome ontact Zone Distributor as 
listed in the Directory 


pro 
your 
yvour 
SETVICE ind en 


} 


ov seeing new faces, new places ma 


gn countries 


WESTERN ZONI 
Cuba 21 
Denmark 
Germany +2 
Pedro Otero 


haath show 


Hong Kong #5 
Sweden #2 


Ho I in FRPS Hong Kong 


me man show 


CENTRAL ZONI 
Bermuda #1 
France =1B 
Francis Wu 24 
Poland 1A 
Daisy Wu #2A 
Jorge Figueroa — Cuba 
man show 
Italy 25 
Kan Hing-F ook 
one man 


Kong 


FRPS 


Hong 


APSA 


show 


EASTERN ZONI 
France 1A 
Hawaii 1 
Poland =1B 
Daisy Wu 2B 
India—Niharika— #2 
Japan #3 
Mexico #2 
Cheung Yu-Chiu APSA 

FRPS — Hong Kong — one 
man show 
Dr. K. H. Wu 
Kong—one 


FRPS—Hon 


mat sho \ 


Prints by Daisy Wu, APSA 
Many of us attended the St 


Convention last vear were for 


who 
Louis 
tunate enough to hear the lecture by 
Mrs. Daisy Wu, APSA, ARPS, or heard 
her speak on the National Lecture Pro 
following 
that 
of us who did hear her wished that we 
of the 


gram tour which she made 


the Convention. | am sure most 


could see some pictures again 


14 


and perhaps examine them more closely 
than we could on the screen. The op- 
portunity to do just this is now being 
offered by PSA International Exchange 
Exhibits. When Mrs. Wu came to this 
country she brought with her some of 
the 14 x 17 and 16 x 20 prints from 
which the that 


were slides 


slides made, or 


at the 


were made and she has very graciously 


were 
made same time the 
loaned these prints to this Service for 
our clubs 

Most of the pictures are 
the work from both Francis and Daisy 
Wu, and of many of the photographers 
in the Hong Kong area. Mrs. Wu is well 


supplied with models in her own familys 


Lise by 


tvpical of 


ind uSeS her young sons and daughters 
of her prints as in Jo-Jo, The 
ind The Show Is Over. There 


lovely studies in- 


in many 
\l iWician 
ire several nature 
cluded—Feeding Time, Happy Landing 
Make Room for Me, and Sip of Nectar. 
Humor is supplied by such prints as 
Four Kittens, Frame-up, and Old Black 
Joe. Lands« apes are presented in Re- 
turning Sail In The Moonlight. and Low 
Tide and Misty; while A Chinese Clas- 
sical Beautv, and The Mask 
of her portrait work. As we 


work 


is excellent, the 


represent 
some have 
me to expect in the from this 
irea, the print quality 
ymposition satisfying, and the interest 
value in most of the pictures is high 
Because we have 
t has divided 
One is to circulate in the 
ind the other will be 
Central Zone The 
prints in the Central 
written by W. I FPSA 
Vice-President those for 
the exhibit in the Eastern Zone will be 
Lowell Miller, FPSA, of 
Rochester, New York The prints to- 
gether with the iccompanying 


ments will prov ick 


60 prints in the set 

into two exhibits 
Eastern Zone 
available in the 


been 


comments for the 
Zone are 


“Gene” Chase 


be ing 


SETVICES and 


written by 


com- 
in interesting and 
informative program lasting approx!- 
nately an hour. Contact vour Zone Dis- 
tributor as listed in the 


of these 


Services Direc- 
torv to schedule one programs 


for vour Club 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D. F. 


Chile 
Who in May 


Santiago 


1956 Whe Journal in 
ilvertentiv left out 
PSA 


ith 1957 


1957 
Chile as a 
approved salon, so it will be included 
This omission led this Edi 
March 


that Valparaiso was the only Color Div. ap 


listings 


or to erroneously state in Journal 


proved salon in South America. Your support 

asked for this well managed exhibit, ap 
proved also in 1957. Prints & Slides may be 
forwarded to Valparaiso, covering both salons 


vith a eet ot pictures 


Top Latin American Exhibitors In 1957 
Who's Who in vl ay 


singe 


Journal shows Brazil 


America in B. & W 
Argentina, 158: Cuba, 


led Latin with 363 ac 
ceptances, followed by 
HM; & Mexico, 43. Individually Pedro Cal 
heiros of Brazil led with 101 (25th in world 
followed by Alejandro Wolk of 
Argentina, 47; & Aszmann of 
Mexico led Latin 
Color 


standings), 
Francisco 
Brazil, 35 America easily 

behind 
(2nd be 
Individual 


in slides with 162 in (3rd 
U. S. A. & Canada); 23 in Stereo 
hind U.S. A.) : and LL in Nature 
ly J. L. Zakany led Latin Americans in Stereo 
with 17 (1st outside of U.S. A.). followed by 
Eduardo Defey of Uruguay. 8: 11 in Nature; 
& 75 in Color ith in world standings, but 
Ist outside of U.S. A.), fo Frank 
Fernandez, 50 (4th outside of U.S. AL); & 
4. Olle Vilar yy ill from Mexico 


Chile 


Foto Cine ¢ b de Chile 


lowed by 


Huerfanos 


Santiago! exhibira su 22° Salon en Dic 
B. wv N 
10. Who's Whe de 


de 1957 


ecreTra Nov iy Transparen las Nov 


Journal de Mayo 


a Santiago 


1956 in el 
inadvertidamente omuitio 

mo Salon aprobado por la PSA, por lo que 
se incluira en 195 sta omision dio lugar a 
dijera en el 
} 


que est Edito erroneamente 
que Valparaiso era ¢ 


cion de Color de la 


Journal de marz unice 
Salon aprobade fj 
PSA 
para esta bien mane jada ¢ 
en 1957 


en Sod meri Se pide su aportacior 


xhibicion, aprobada 


tambien Las fotos pueden pasar a 


Va parai-« ‘ priendoe a bos Salones con 


Primeros Exhibidores Internacionales 
Latino Americanos En 1957 
el Who's Whe J rna 
pe ¢ er wren By N 
iceplaciones segue \rgentina 
Cuba. 44 v¥ Mexico 


fue Pedro Call 


duaimente 
trasil, LO] (25° 


Alejandro Wolk 


(<z7mann 


ir mundial) 
Argentina. 47 
} Mexice upo taciimente 
(merica 
cias, con 162 en ¢ 


detras de bt tt 


ugar en la Latina en transparen 


ugar mundial y 


en Naturaleza. Individualmente L. Za 


stereo (1° mun 


kany 
ee er Latino ¢ n 
lial fuera de Et ido por Eduard 
Defew del Lruguay. | | en 


olo rt 


Naturaleza 
ndial pero 1” fuera 


Frank Fernande 
4. Olle Vilar 


Mexico 
rtz, APSA 
! ipos Filiales de la 
reporta it rances Hajicek, Hotel 
Mexico desea 


socios de la 


Sub-Direct 

PSA 
Prinee 
establecet ino en esa 
PSA 


de comunicarse con ella 


Ciudad interesados 


favor 


Salons 
Secretaries ot 
bers resident in countries where salons ar 
held are asked to pass this word along to 
should 
the persons listed under the 
Salon Page. Notices sent to 


is we can publish 


oveTsceus salons areci rein 


them iddress salon information t 
several cate 
gories on our 
the Journal ire wasted 
only those furnished to us by the listed per 
sons We 


plete and we want to list every 


believe our list is the most com 
approved 


salon 
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PSG news 


All Division Slates Elected 
Take Office At Convention 


All Divisional officers have been 
elected by acclamation with the 
tion of the MPD slate 
ported last month 

W he ti ne 


idded to the 


excep 
which was re 
petition nominations are 
nominations made by the 
several nominating committees, ¢ lection 
and the 

| Divisions cast a single 
for the slate These 
have now been completed and the new 
officers will take their duties dur 
ing the PSA Convention in Philadelphia 
The earl 


new officers to appoint chairmen of the 


secretaries of the 
ballot 


formalities 


is automat 
respective 


WW hole 


Ove 


innouncement enables the 


many operating committees and form 
Committees which trans 


of each Divi 


the Executive 
ict most of the business 
sion 
ted by the several Divisions 
1958-60 are 
Color Division 

Chairman: Joe E. Kennedy 
Vice-Chmn: Robert |. Goldman 
Sec’'y: Maurice Lank, APSA 
Nature Division 

Audrey 


Those ele 


for the term 


APSA 
APSA 


Chairman Gingrich 
Vice-Chmn: Alford W. Cooper 
Sec vy: B. J]. Kaston, APSA 
Photo-Journalism Division 
Herbert D. Kynor, ]1 
Don Mohler, APSA; Se« 
Harold Davidson. 
Pictorial Division 
Munz 
Mahon 
APSA 


Chairman 
Vice-Chmn 
Ire is Dr 


FPSA 
APSA 


Treas 


Chairman 
Vice-Chmn: Ralph L 
Sec’y: Lillian Ettinger 
Frank R. Kuper 

Stereo Division 

Chairman: Lee N. Hon: Vice-Chmn 

Miller, APSA; Sec’y: Elyga 


Ceorge | 


Lewis F 


Wenge I 


enent 


Treas Dorothea Van Westri 
Techniques Division 
Chairman: L. R. Benjamin 
James Mc Million 
Louis ]. Parker, FPSA 
Also to be elected this vear are the 
full slate of District 
Since a petition 


filed it was necessary to hold an election 


Vice- 


Chmn Sec’y-Treas 


Representatives. 
nomination has been 
District and the results will not 
until after time. The 
DRs will be 


in one 
be known 
list of 
month 


press 


new printed next 


Back Copies 


need ot bac k 
1958 issue, its 
exhausted. Any 


Headquarters is im 
copies of the January 
been 


supply having 


members having extra copies are re- 
quested to send them by cheapest way 
parcel post or second-class transient) 
to Circulation Dept., PSA, 2005 Walnut 
St., Philadelphia 3, Penna. Be sure your 
rhiimne and address are clearly shown on 
the outside of the pac kage or envelope 
As a special offer, Headquarters will 
of the PSA member's decals 
a letter 
unless you affix three cents extra postage 
and mark the wrapper “First Class Mat- 
ter Enclosed—3¢ postage paid” on the 
Please do not send them to 
the Journal office or to the printer in 


Norwalk, send them to Philadelphia. 


PSAers Upped 


Iwo PSAers are among the three new 


send three 


as a reward Do not enclose 


wrapper! 


vice-presidents named by the Eastman 


Kodak Co. in Mav. W. B. Potter. direc- 








PSA Calendar 


Aug. 18-21. Washington, D. C. 
Shoreham Hotel Open 


Annual convention otf Biologic il Photographic 


Assn 


Oct. 1-4, PHILADELPHIA, PA. PSA 25th CONVENTION, Bellevue-Stratford Hotel 


Open to all interested in photography 
field trips 


Oct. 6-10. Rochester, N. Y. Annual conference 


Engineers, Hotel Manger, Rochester, N. Y 


Lectures 


print and slide exhibits, demonstrations 


Society of Photographic Scientists and 
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Governor George M. Leader of Pennsyl- 
vania signs proclamation designating the week 
including Oct. | to 4 as ‘Photography Week 
in honor of the Silver Anniversary Convention 
of the Photographic Society of America 
(L to R) Mrs. Gretchen Goughmour, APSA 
holds a vintage bellows and flash 
gun; Licnel E. Herrmann, Program Chairman 
Gov. Leader and Randolph Wright, Jr., Ex 
ecutive Sec'y of PSA. Photo by Alfred A. De 
Lardi, FPSA 


camera 





Theodore I 


director of sales administratio: 


tor of advertising and 
Pevear 
are the two PSA members honored. The 
third is Gerald B. Zornow 


Apparatus and Optical D 


director of 
sales for the 


vision 


Judges Named 


Miss Gerda Peterich, APSA, Dr. H 
Clyde Carlton, FPSA Theron 7 
Holden, FPSA have chosen as 


judges of the 


and 
been 
slides submitted for the 
Color Slide 
Show described in the February Journal 

Slides taken at previous PSA Conven 
tions will be 


Conventions Contest and 


judged singly and in sets 
ribbons 
W hile 


the judges may enter slides for possible 


and awards in the forms of 


made for the best sets submitted 


use, they are ineligible for awards 


Judging will be based on interest and 
photographic quality, pictorial quality 


being a secondary consideration. The 
judges are to pick a show of 75 min 
utes duration which typifies all PSA 
Conventions, the 


members, activities 


field trips and other activities. August 
1 is closing date and slides should be 
sent to John F. Englert, APSA, 853 
Washington Ave., Rochester 17, N.Y 
or to Dr. E. P. Wightman, Hon. PSA 
FPSA, Chairman, 85 Harding 
Rochester 12, N.Y 


Road 
Error! 


about the TD ex 
hibits we erred in giving vou two ad 


In the news story 


dresses to send your prints. All entries 


are to be sent to Arthur W. Hansen 


Box 82, Parlin, N. J. He is Chairman of 

the TD Exhibition Committee. The 

photo essays on how-to themes will be 

used as Convention exhibits: the sets of 

pictures showing uses of photography in 
(See News, page 53 
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PSA’s Silver Anniversary Convention 


Bellevue-Stratford Hotel, Philadelphia, Pa. 


October 1. 2. 3. 


1, 1958 





Hotel 


Right in the center of the city 
everything, the Bellevue-Stratford 
Broad St Broad and Walnut 


Convention Field Trip 
near By bus from the hotel 

200 § Colonial Philadelphia, Fairmount Park and 

Phila. 2 to Valley Forge. Ticket includes buffet 

Rates room and bath, $8; doubk lunch at Valley Forge. All-day trip, the first 

room and bath, $12 upwards. Send room bus leaving at 9 A.M. and returning at 

hotel > P.M. Take plenty of film, pictures every 

where, models in costume 


private through 


Single 


reservations direct to the whether 


this one or another nearby 


Outing 


Delaware CC will be hosts and guides at 
beautiful Longwood Gardens, world famed 
showplace founded by Pierre S. du Pont 
Day and night display of lighted fountains 
Ticket includes dinner. Read about this 
showplace in the April Journal. Take plenty 
of film, tripods permitted 





Send in Your Registration-now 


Silver (25") Anniversary 


1958 PSA CONVENTION 


REGISTRATION 
Philadelphia, Pa., October 1, 2, 3, 4 


Nome 


Lest Nome, Please Print or Type 
Address __ 


City = 
Spouse 


First Name Initial 


=r 





Children under 16, Names ond Ages 





Club 


_Alfiliation 


7 T 
No. of | 


Division Membership PSA 
Tickets 


ci. OP PP §$ FT 


Amount 


tenors 





$8.00 
$6.00 | 
$3.00 
$7.00 
$],00 
$6.50 


$6,50 
$5.00 | 


Is this your first convention Vos Tere! Amount 
No Encdosed 


For duration of convention 


FAMILY 


for — self, spouse 


for duration of convention 


OR INDIVIDUAL 


for days circled per 


OR DAILY FAMILY 9.,°"" 5", d 


for doys circled per 


OR DAILY INDIVIDUAL o., 1 2 3 4 day 


E vening Session 


OR INDIVIDUAL EVENING mm es <4 


HONORS BANQUET 


PRE-CONVENTION TRIP (including dinner) 
LONGWOOD GARDENS dese, 99 


FIELD TRIP (including lunch) oe. 
COLONIAL PHILA.~ VALLEY FORGE Oct. 2 











Will there be any lodies not registered ot the Cenvention 
who would like to be entertained? How mony 

NO CANCELLATIONS WILL 
BE ACCEP TED UNLESS 
RECEIVED ON OR BEFORE 
SEPTEMBER 26, 1958. 





Your Convention Address (Do not use this spoce.) 
Hote! 


Other 


Room 
Phone 








Enclose check or M.O. with your form, make payoble to PSA Philedelphie 
Convention and mail to Miss Rose Fretantoni, 2745 Belmont Ave., Ardmore, Po. 


You won't want to miss PSA’s 25th 
Anniversary Convention, in our Head- 
quarters city, amid historic surround 
ings and endless picture possibilities 
The condensed program on the opposite 
page gives you a preview of the things 
you can see, hear and do. But no pro- 
gram can do justice to the extra-curricu 
lar items which are the real core of every 
PSA chance to see old 
friends and make new ones, the chance 
to see the finest photography of all kinds 
on exhibition, the opportunity to meet 
many of the great names of photography 
and get their help and advice. Combine 
these extras with the program and you 


meeting, the 


have a combination hard to beat. 

And Philadelphia! Heart of the Revo 
lution, where the Declaration of Inde- 
pendence was written, where the first 
Continental Liberty 
Bell, the many fragments of Old Phila 
delphia preserved since colonial times 
many 


Congress sat, the 


chure hes whe re worshipped 
whose names are still important in ow 
history of their homes. The 
Betsy Ross House, Elfreth’s Alley, Christ 
Church and Old Swede’s, the Penn Cot 
tage in Fairmount Park. Carpenter's 
Hall and Independence Hall, the grave 
of Benjamin Franklin, many more sights 
you can see places you can visit, pi 
tures you can make and treasure. And 
important in the 


even Some 


modern Philadelphia 
Nation’s arsenal, important seaport with 
miles of wharves and ships with exotic 
names anchored in the broad Delaware 
with familiar names 


River. Factories 


some in business for more than a cen- 
tury. Wilbur 
shoes, textiles, heavy machinery, ships 
and pens, the oldest fire insurance com- 
pany, the oldest savings bank, and all 
this in a modern city with broad avenues 
slashing across the narrow streets of the 
pre-Revolutionary era. Streets laid out 
and marked with purpose, with a sim- 
ple pattern. (My grandmother, who 
spent part of her girlhood in Philadel- 


Disston saws, chocolates 
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Advance Convention Program 


This advance program is in condensed form so that 
you may quickly see the featured events and the name 
of the speaker or demonstrator. The final program in 
printed form, with time and location of talks will be 


given to you when you register or when you pick up 


TUESDAY 
September 30, 1958 
All dav and evening 


Outing to Longwood Gardens 


WEDNESDAY 
October 1, 1958 


MORNING 

Highlights of Past Conventions, Dr. E. |! 
Wightman, FPSA, Hon. PSA—Why I Find 
Close-up Photography Interesting, Paul S 
\|—Snow Photography, Richard Cart 

APSA—The Best of Philadelphia, 
program of Smm and 16mm films, Phila 
delphia Movie Makers—You Be The Judge, 
4 method of evaluating your own color 
lides. Glet Brookins APSA—Pictorial 
Stereo Photography, Conrad Hodnik, APSA 
Manhattan, A series of metropolitan 


} 
imes 


Darne 


wT ht 


Film 


Creative 
APSA 


Cleary 
W. ¢ 


pressions 


Editing, Geor ishman 


AFTERNOON 
Print 
Hens Jarker 


APSA; Dr. E. 1 
Sequence Awards, Lee N 


Improvement and Modification, 
APSA; Richard B. Hunt 
Geer, APSA—Emde Stereo 
Hon—Interpreta- 
tions In Nature, movies and color slick 
Edward A. Hill, APSA; Norman E. Weber 
Emde Color Sequence Awards, Mauric: 
Lank, APSA—Travelog Contest and Photo 
Essay Contest Winners, Tracy C. Wetherby 
—Sequence In Nature, T: d Farrington 
From the Click of the Shutter to the Maga- 
Saturday Evening Post)—Final 
Discussion: What Makes Prize Winning 
Films? Larry Sherwood, FPSA, George W 
Cushman, APSA, Ernest F. Humphrey 
\Mivran A. Matzkin—Color Slide Exhibition 
Stereo Slide Exhibition—Nature Slide Ex- 
hibition—Prize Winning Films 
1958 Cinema Competition. 


zine Page 


from the 


EVENING 


Convention Dance 


rhvme which 
Chestnut, Walnut, 
Market, Arch, 
ind Vine; the names of the eight streets 
of town with Market as 
the dividing line between north and 
db) All streets 
south are num- 


phia, taught me a was 
popular even then 
Spruce and Pine; Race 
in the center 


south, numbered zero. 
which run north and 


bered, east and west are named. Some 


Juty 1958 


THURSDAY 
October 2, 1958 


All day 
through Colonial Philadelph 
ind Valley Forge 


FRIDAY 


October 3, 1958 
MORNING 

Processing Color Transparencies At 
Home, James E. McMillion Wikle 

Close-Ups With Simple Equipment, H 
Lou Gibson, FPSA—Cookbook Color Print- 
ing, Don Nibbelink, FPSA—Stereo for Profit 
and Fun, Allen Cobert—The Schisms Be- 
tween the Isms, Alfred ¢ APSA 

Copying Technique for Improving Color 
Slides, Russell Mverly. Effective Titles, the 
Way, Frank Pallo—Fundamentals of 
Flash Technique, Don Mohler, APSA—The 
Pot of Gold of the Photoiournalism Rain- 
bow, Morris Gordor APSA Backyard 
Birding, Paul J. Wolf, FPSA—Untitled talk 
by Bernard G. Purvis—Color Photography 
in Existing Light with Highspeed Color 
Films, Ira B. ¢ FPSA 


George 


Schwartz 


Easy 


urrent 


AFTERNOON 

Stump the Experts, 
FPSA: George W 
Wikle: L. B. Dunnigan, APSA: Don Nib 
belink, FPSA; Dr. B. J. Kaston, APSA 
Glamour in Three Dimensions, Lawrenc« 
\. Dormal—Print Control with the Spotting 
Brush, Paul kK. Prattte, FPSA—The Impor- 
tance of Selecting Movie Screens, Frank C 
Herman—All About Underwater Photog- 
raphy, Albert C. Dyer—Derivations from 
Color Slides, Eileen and Albert Widder 
Modern Print Finishing Methods, Arthur 
Ml [ nderwood FPSA Hon PSA Cana- 
dian Closeups, a story of bugs and blos- 
soms, Mary Ferguson, Kay McGregor, Jan- 
et Goodwin Division Permanent 
Slide Collection, panel discussion, George 
I Johnson, FPSA, Moderator; John C 
Mulder, FPSA—Color Hints, David A. Mur- 
ray, APSA—AIl About Sound Recording, 
Radio Corporation of America 


Chas A. Kinsley 


Cushman, APSA: George 


Color 


small streets between the main streets 
are named in either direction but they 
are narrow, a step above an alley in size. 
You'll hardly ever get lost in Philly. 
While the city is picture 
material, our main interest will lie with- 
in our Convention hotel. In addition to 
the meetings, each Division, as usual, 
will have a Den, with special displays 


excellent 


your advance registration. It will also give the loca- 
tions of the several Division Dens and other special 
features. The print exhibitions are open throughout 
the Convention period; those requiring projection 


at times stated in the final program 


EVENING 

The Beauty and Fascination of the 
Microscopic World, Dr. Roman Vishniac 
\PSA—Selling Your Story-Telling Pictures, 
] me ( lark HBSS Hill-Billy Snapshooter 


SATURDAY 
October 4, 1958 
MORNING 

Copying Technique for Improving Color 
Slides, Russell Mverly—Effective Titles, the 
Easy Way, Frank Pallo—Fundamentals of 
Flash Technique, Don Mohler, APSA 
Psychology of Color Design in Composition 
Arthur W. Papke, APSA—Print Clinic, John 
RK. Hogan, Hon. FPSA Moderator; Gret 
chen Goughnour APSA Willard Cart 
APSA; Dr. Jon Super, APSA; Challiss Gore 
APSA; Rene ( APSA—AIl About 
Underwater Photography, Albert C. Dyer 
Derivations from Color Slides, Eileen and 
Albert Widder—Modern Print Finishing 
Methods, Arthur M. Underwood, FPSA 
Hon. PSA—Stereo Exhibition—Space Con- 
trol, Otto Litzel, APSA—Creative Use of 
Color Film, Norman Rothschild 


iC heaux 


AFTERNOON 

Stump The Experts, Chas. A 
FPSA, Moderator; 7 Tr. Holden 
John Doscher, FPSA; Dick Bird, FPSA 
George Wikle; L. B. Dunnigan, APSA; Don 
Nibbelink, FPSA; Dr. B. J. Kaston, APSA 
Color Slide Exhibition—Portfolio Confer- 
ence, Doris Martha Weber, FPSA—The 
Creative Camera, Glenn H. Turner, APSA 
AACL—Processing Color Transparencies 
at Home, McMillion 
Wikle—Close-ups with Simple Equipment, 
H. Lou Gibson, FPSA—Cookbook Color 
Printing, Don Nibbelink, FPSA—Nature 
Exhibition—Philadelphia Story, members of 
Division—Prize-Winning 
1958 PSA Cinema Com- 


Kinsley 
FPSA 


James E George 


Photo-Journalism 
Films from the 
petition. 


EVENING 


Honors Banquet 


and exhibits, with someone always on 
hand to make you welcome, where you 
can meet vour friends and where dis 
cussion will be rampant on your spe- 
cialty. Even if you don’t belong to one 
of the other visit the Den 
and see what the Division has to offer 


You 


Divisions, 


can usually get local information 


See Convention, p. 55 
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BIGGEST 35mm NEWS SINCE COLOR SLIDES! 


Kodacolor Film 


Versatile indoor-outdoor Kodacolor Film now brings to every 35mm camera owner 
beautiful color prints and enlargements . . . plus superb black-and-white enlarge- 
ments... both from the same Kodacolor negatives. And—without using compensat- 
ing filters—you can take daylight and clear-flash shots on the same roll of film! 


Kodak 


BULLETIN 


What's so revolutionary 
about 35mm Kodacolor? 


It’s like this. Kodacolor 135 makes color 
negatives. Add it to the transparency 
films—Kodachrome and Kodak Ekta- 
chrome Film—and the 35mm camera 
owner's full-color arsenal is complete. 

By virtue of new 35mm Kodacolor 
Film, your 35mm miniature camera is 
now a bigger, bolder, better, more use- 
ful, more versatile camera than it ever 
was before. You can do more with it, 
get more from it—both in color and, 
astonishingly, in black-and-white, too. 
This is like finding gold in your own 
front yard, without even having to dig 
for it. 


Direct way to color prints 


Of course, you could already get Ko- 
dacolor Prints by having a Kodacolor 
negative made from one of your Koda- 
chrome or Kodak Ektachrome trans- 
parencies. But now you can get Koda- 
color Prints—and Kodacolor Enlarge- 
ments—and Type C enlargements 
and panchromatic-quality black-and- 
white enlargements—and some other 
items we'll mention later—directly from 
your original 35mm Kodacolor negva- 
tives. This brings the original subject 
and the final print one step closer to- 
gether, in happy communion. What's 
more, you save money. 


The old order changeth 


Kodacolor Film has come a long way in 
the past few years. 

Kodacolor was once regarded—by 
sophisticated 35mm users—as the Sun- 
day-snapshot color film. For experts, 
Kodachrome and Ektachrome slides 
were the thing. 

Then the big wave of film advances 
began—new emulsions, higher speeds, 
finer grain—new Royal Pan, new Veri- 
chrome Pan, a new finer-grained Kodak 
Ektachrome Film. And finally we found 
a way to make a color-negative film with 
so much color latitude you could use it 
freely indoors and out—indoors with 
clear flash bulbs, outdoors with daylight 

no correction filters needed—grain so 
fine that enlargements could be made to 
extraordinary size—and so much color 


When writing advertisers, please mention PSA Journal 








re 
“|\\payucHt 
(BLUISH) 


BALANCING 
FILTERS 


Ss 


Daylight and clear flash are quite 
different in color quality (see 
above), but new-type Kodacolor 
Film has enough color latitude to 
accommodate both on the same 
roll. Also, because Kodacolor makes 
color negatives, light-balancing fil- 
ters can be used in printing—in- 
stead of on the camera. Daylight 





Why Kodacolor is indoor-outdoor film 


COLOR NEGATIVES 


PRINTING 
SYSTEM 


BALANCED COLOR PRINTS 


CLEAR FLASH 
(YELLOWISH) 


seats 
eeeeree 


BALANCING 
ars <-> 


negatives ore printed by projection 
through one set of balancing filters 
(see above), and flash negatives 
through a different set of filters. The 
result in each case is a print with 
the desired color balance—just as 
if a light-balancing filter had been 
used in shooting the original color 
negative. 








quality in the prints that even the tough- 
est professionals began jumping with 
joy 

This was the new-type Kodacolor 
daylight index 32. It came out first in 
popular rollfilm sizes. Professional illus- 
trators picked it up immediately. Other 
experts began to see the new Kodacolor 
Prints and “Type C prints.””- And 35mm 
people began to ask us—why couldn't 
they have this wonderful stuff, too? 

They could. Here it is. 


What does it offer? 


Versatility, color quality, superb fineness 
of grain, excellent working speed; day- 
light and clear flash shots on the same 
roll of film, without the necessity of 
“Type F” or “Daylight” correction fil- 


ters; color prints, color enlargements, 
color blow-ups, big color transparencies 
for rear-illuminated display, black-and- 
white enlargements; latitude for crop- 
ping and special manipulation in your 
own darkroom—that’s what. 

You can process the film yourself 
have a commercial lab process and print 
it for you—or send it to Kodak for 
processing and printing. 

You can make color enlargements 
yourself—if you're skilled in darkroom 
work—on Kodak Ektacolor Paper (for- 
merly Type C)—or have a lab make 
them for you. 

You can also make black-and-white 
enlargements—some of the most beau- 
tiful you've ever seen—direct from your 
35mm _ Kodacolor negatives—on Ko- 
dak’s new panchromatic Panalure Paper. 


PSA JOURNAL 








now here 1n 135! 





You can also—if you're skilled 
make big transparencies on Kodak 
Ektacolor Print Film, for rear illumi- 
nation. 


Prints from your negatives 


Commercial labs offer excellent prints 
in a choice of album and wallet sizes. 
You can also order Kodacolor Prints 
(made by Kodak) through your Kodak 
dealer—a new 2X size, 2'4x3 inches, 


for 23 cents each; or 3X, 344x5 inches, 
32 cents each. And Kodacolor Enlarge- 
ments, up to 11x14 inches. 

This is quite a line-up, from one basic 
35mm negative. 

Having said so much, there’s really 
only one more thing to say. To wit: If 
you don’t have a roll of this wonderful 
film in your 35mm camera by this time 
tomorrow, you're behind the parade. A 
20-exposure No. 135 magazine costs 
only $1.85. 





New view with a capital “C”’ 


In all the excitement about the new 
Kodak Retina Reflex Camera—don't 
overlook the fact that there’s a new 
Kodak Retina IIlC Camera, too. 

Two things unmistakably identify this 
newest model of the famous Retina 
IIIC line. One is the capital “C” in the 
I1IC designation (used to be III “‘little- 
c’). The other is the distinctive big 


range- and viewfinder windows. 

There’s no need for auxiliary optical 
finders with the new Retina IIIC . . . the 
new Kodak Multi-Frame Finder ac- 
curately delineates coverage for all three 
Retina lens-component systems, by pro- 
jecting luminous lines out into the 
scenes covered by the 35mm wide-angle, 
50mm normal, and 80mm telephoto. 

A finder of this sort has at least two 
important virtues—(1) its obvious con- 
venience and (2) its automatic faculty 
for telling you which lens you need for a 
given pictorial result. 

The finder image is 25°, larger— 
which makes composition easier (es- 
pecially for wearers of glasses) and your 


whole pictorial outlook happier. The 
finder image is alsoconsiderably brighter, 
which is equally important because an 
f/2 camera is apt to wind up taking pic- 
tures in very dim “available light.” 

This increased size and brilliance of 
the viewfinder image also affects the 
rangefinder favorably. The split images 
are easier to see, easier to coordinate. 
Again this is especially important in low 
available light leveis, and for those who 
wear glasses. 

New also on the Retina IIIC is its 
fast-and-simple built-in exposure meter. 
In place of the older system of high and 
low light level readings and scales, this 
new meter reads all levels on a single 
scale. Thus, the dial is much simplified, 
carries just one series of EVS numbers, 
only one of which is correct for a given 
light level and film combination. It 
measures both reflected and incident 
light, has a range of 5 to 1300 ASA. 

The simplicity of the single-scale EVS 
settings carries over to shutter/aperture 
operation. Diaphragm and shutter are 
linked together so you can cut rapidly 
back and forth from small apertures to 
higher shutter speeds, or vice versa, 
without refiguring exposure. 

The new Retina IIIC adds its much 
improved finder system to a score of 
traditional Retina advantages—its fold- 
ing construction that makes a slim, 
self-protecting package for lens and 
shutter, while still maintaining complete 
rigidity ....the ultra-fast, versatile 6- 
element 50mm //2 lens, interchangeable 
with 35mm wide-angle and 80mm tele- 
photo lens components 10-speed 
shutter (1 second to 1/500) synchronized 
for popular flashbulbs and for electronic 
flash at all shutter speeds... speedy 
single-stroke film advance and easy film 
loading—a fabulous camera at $175. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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and * 


Q. How can | get a whole photo- 
graphic encyclopedia into my gadget 
bag? It’s too small! 


A. Carry the 334x434-inch KODAK 
MASTER PHOTOGUIDE with you 
at all times—even fits in your shirt 
pocket—has (1) flash exposure com- 
puter, (2) daylight exposure com- 
puter, (3) effective aperture com- 
puter, (4) red, yellow, green, and blue 
viewing filters built in for determin- 
ing contrasts, (5) a table of shutter 
speeds for arresting various subjects 
in motion, and (6) a depth-of-field 
computer, plus scads of other critical 
exposure, filter, and optical data. 
Easiest means we know of making 
sure you have vital data with you at 
all times. $1.75 worth of panic- 
preventing facts. 


Q. So there I was, squinting into the 
setting sun, trying to frame my pic- 
ture of Pikes Peak in a tear-stained 
viewfinder—and when I got home 
the picture was all light streaked. 
Wha’ hoppen’? 

A. Poor soul, if you'd only known 
about “VACATION USA WITH 
YOUR COLOR CAMERA” you'd 
have read a handy rule on photo- 
graphing sunsets, which goes, “If 
you can look at the scene without 
squinting your eyes, it can be photo- 
graphed in color to make a good pic- 
ture.”” Page 21. Also, you would dis- 
cover useful thoughts on photo- 
graphing monuments, statues, ani- 
mals, mountains, museum displays, 
night scenes, beach scenes, etc. etc. 
etc. What's more you'd find at least 
56 suggestions for places-to-photo- 
graph-in-New-York-City. New Eng- 
land, The Old South, Washington, 
D. C., the National Parks, are all 
there too; the whole well seasoned 
with typical color pictures, typical 
exposure data, and lots more. 64 
pages, 75¢. 


Q. 1 never flinched when the pilot 
did a power dive. I smiled bravely 
when he flew under the Brooklyn 
Bridge. But when we souped my pic- 
tures half the shots were blurred. 
What shutter speeds should I have 
used? 

A. A few minutes’ perusal of the 
Kodak booklet titled “PICTURES 
FROM THE AIR” would have 
shown you what shutter settings to 
use at which altitudes and at various 
ground speeds. Also you'd get the 
scoop on filters, cameras, films for 
aerial photography, angle and per- 
spective, and even on how to take 
movies from the air. Price, an earth- 
bound 35¢ 





Prices are list, and are 
subject to change 
without notice. 
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Kodak Movie PROJECTORS and 











16mm K-100 with famous Ektar Lens 


CINE-KODAK K-100 CAMERA gives you theater-quality 
movies. Roll loading. It has outstanding features galore, 
such as its superb Kodak Cine Ektar Lens, 40-foot film run 
on single winding, and adaptations for making fades and 
dissolves. Lists for $299 with 25mm //1.9 Ektar Lens. The 
K-100 will accept all Cine Ektar Lenses in Type C mount. 


Turret adds versatility to K-100 Camera 


CINE-KODAK K-100 TURRET CAMERA has the same 
superb mechanical features as the single-lens K-100 PLUS a 
smooth-action turret on which any 3 Kodak Cine Ektar 
Lenses (15 to 152mm) can be mounted without mechanical 
or optical interference. Filming speeds 16 to 64 frames per 
second and single frame. $337 with 25mm //1.9 Ektar Lens. 





Unsurpassed 16mm sound projector at a budget price 


KODAK PAGEANT SOUND PROJECTOR, MODEL 
8K5, has powerful 8-watt amplifier and baffled 9-inch oval 
speaker, folding reel arms for easy setups, lifetime lubrica- 
tion. Provides brilliant screenings using 750-watt projection 
lamp, corner-to-corner sharpness. The 8K5 has 2000-foot reel 
capacity and built-in case construction. Lists for only $429. 


Record your own sound movies 


KODASCOPE PAGEANT SOUND PROJECTOR, MAG- 
NETIC-OPTICAL, MODEL MK4, makes it easy to record 
and play back—erase and re-record—sound on any 16mm 
film after it is magnetically striped. Also plays optical sound 
tracks. The MK4 comes complete in a single-case unit with 
microphone, 8-inch speaker, and 10-watt amplifier, $850 list. 


EASTMAN KODAK COMPANY, 
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CAMERAS are made to fit your purpose 











3-second magazine-load 16mm camera 


CINE-KODAK ROYAL MAGAZINE CAMERA loads in 3 
seconds with pre-threaded 16mm magazines. You can change 
films at any time—color to black-and-white, for example. 
Film speeds of 16, 24, and 64 frames per second. Has zoom- 
type optical finder. Accepts any of 7 Kodak Cine Ektar Lenses 
with adapter—lists for only $198 with 25mm f/1.9 Ektar Lens. 


8mm cameras with magazine-load feature 


KODAK MEDALLION 8 MOVIE CAMERAS load in 3 
seconds and have exposure dial that sets the lens. No other 
adjustments—no need even to focus. Slow-motion filming and 
single-frame exposure. Turret model is lens-equipped to 
shoot wide-angle and telephoto as well as regular scenes. 
Single-lens models list from $106.50; turret model, $159.50. 


Rochester 4, N. Y. 





For superb 16mm silent shows 


KODASCOPE ROYAL PROJECTOR gives you brilliant 
movie screenings up to 10 or 12 feet wide—razor-sharp corner 
to corner. The Kodascope Royal Projector has simplified 
setups with attached reel arms, reverse action, power rewind, 
variable-speed control, and never needs oiling. Lists for only 
$295 with 2-inch f/1.6 Kodak Projection Ektanon Lens. 


Brilliant 8mm shows up to 5 feet wide 


KODAK SHOWTIME 8 MOVIE PRO- 
JECTOR (MODEL 750), 750 watts, plus 
new Kodak Presstape (dry) Movie Splicer 

$174.50. 500-watt models, from $123.50. 


Prices are list, include Federal Taz where appli- 
cable, and are subject to change without notice. 
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Feed for thought — 


ONE OF THE POPULAR SUBJECTS for discussion wherever 
exhibitors meet is judging, the quality thereof, the practices 
of some judges, the selection of judges by salon committees 


and similar related topics. 


OUR MAILBAG is also quite full at times of variations on the 


same theme 


SO, when within a few davs we receive a group of related articles 
on the subject, each with a definite contribution to offer, we are 


inspired to group them in a symposium under the above heading. 


NOT THAT WE THINK THERE IS A SOLUTION! But we do think 
there is evolution. We have seen it at work over many years. 

As the tools of the photographic artist have improved, so has 

his application, so has his development, so has his realization 

that technique is only a tool of communication, that 

artistry is not an end in itself, that he must perfect his 
techniques the while he improves his artistry, that he may thus 
improve his communication of ideas, emotions, information, 

to his audience. As the artist grows, so must the judge. 

He must recognize new words, new thoughts in the language of 
photography . .. . vet he must recognize them with a critical eye, 


one that pierces sham and inadequacy, vet does not reject 


the new communication method just because it is new. 


BUT, READ ON-you will find some thoughts of the aesthete, some 
facts worth study, some ideas of now and then, some things we 


might all do.—db. 


Pictures are from the catalog of The Rochester Salon. 





A Critic 
rilicism 


By Eugene 


monthly monochrome or 


the 
photographic organizations and one might go so far as 
to say that them the club 
would cease to exist. Hence a heavy burden falls upon 
the judge tor competition night for much of the re- 
sponsibility for their 
He analyses, interprets and evaluates the 


color. IS 


competition, be it 


prime motivating force of the amateur 


without average camera 


continuance rests upon his 
shoulders 
photographs placed before him and proceeds to select 
those which in his opinion are the best shown. In so 
doing he establishes criteria and is primarily respon 
sible for the median level of acceptable work, If the 
purpose of showing work is to survive competition 
which unfortunately I think it is) then that shown 
would tend to toward the 
established by the collective group of critics available 
This tends to create a norm which 


gravitate fused criteria 


in any given area 
in turn, ironically enough, circumscribes the growth 
of the critic. We have the spectre of a dog chasing 
his tail, “nobody is getting anywhere”. There is much 
palaver but no progress. Somebody has to get out of 
the groove, either the photographer or the critic. 


The critic 


Let us take a look at the critic. He may be, he most 
frequently is, a full time, a part time, or former par- 
ticipant in the competitive game himself. Infrequently 
he is a practitioner or conversant with related graphic 
media. These persons performing a function closely 
related to teaching show an ability, a facility and 
competence that may little their 
qualitative performance in the art or craft of photog- 
raphy. By that I mean that a good critic, or teacher, is 
not necessarily a good performer or for that matter 
may not practice in the field at all. Conversely, an 
operational genius, while always worth listening to, is 
seldom an outstanding critic or teacher. Obviously 
some remarkable exceptions come to mind. 

The criteria of art criticism should be 
object esthetic significance or not, and, if so, 


bear relation to 


Has th 
how 
much? In photography the examination and evalua- 
tion should be considered on the basis of craftmanship 
and content. These cannot be completely separated, 
especially in well realized works, but the distinction 
can and should be made. The evaluation of craftman- 
ship can be made on the assumption that the process, 
while not wholly mechanical, is subject to precise 
technical control, impossible, for instance, in painting. 


2 
of Grit icism 


Kibbe, APSA 


After all the process is one of physics and chemistry 


and liable to established data 
should, therefor, be conversant with the technique and 


scientific The critic 
sensitive to photographic quality. He must have a 
knowledge of both the limitations and the potentials 
of the medium before he may make a definitive ap 
praisal of the craftmanship involved. 

The problem of the content or statement is another 
matter. Here the personality as well as the training of 
the critic will set the pattern in verbalizing and assay 
ing the art material. We may have (1) a personal o1 
impressionistic view; | 2) a traditional outlook: or 3 
an evaluation based on a complete esthetic. 

The impressionistic critic, basking in a Hedonistic 
philosophy, can blissfully resonate to a work of art 
and yet find it almost impossible to convey his ecstasy 
to someone else. His emotional reactions may give us 
a fairly good idea of the sensual value of the picture 
in question. But, unless he is particularly adept in ar 
ticulating the non-verbal he ends up in frustrating 
everybody but himself. A picture is not a verbal state- 


ment and its full impact cannot be felt in any but a 
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visual way. However, the act of criticism is a literary 
tunction which must acknowledge the convention of 
making a qualitative analysis of visual symbols in 
verbal form. The impressionistic critic must accept 
this dictum. There is some support for the philosophi- 
cal premise that analysis destroys the vivid quality of 
the fused whole, and indeed there is an instinctive 
tendency toward its avoidance among art sophisticates 
But the appreciative, tacit—picture to person—tete a 
tete is the very negation of art criticism Subjective 
esthetic enjoyment is gratifying and, perhaps, edifying 
to an art critic but is of no value to his audience. It 
should be said, however, that at its verv best impres- 
sionistic criticism may be more spontaneous and free 
and w illing to accept the unorthodox than those judg 


ments which are traditional in outlook 
What kind of criticism? 


tradition of the 


medium is at least historical, rather than autobiograph 


Criticism that is based upon the 


ical. There is more room here for the communication 
of usable ideas. This approach can be very valuable 
to the tvro 
learns the pattern of the process—to a point Bevond 


who emulating what has gone _ before 


this dead end there is no place to go. The tendency 
all too often, is to set great store on conformism, to 
extol the cliche, and patronize the precedents. Statis 
tically 
must necessarily be mediocre. Why struggle with the 


the majority of pictures produced in the past 


creative power to achieve the commonplace? A work 
of art is an individual thing and when it is judged too 
the value of its es- 


closely, on a comparitive basis 


sential uniqueness is belittled. Slavish adherence to 
standards is always dangerous in critical judgment 
What we want is evaluation, which is qualitative, not 
measurement which is quantitative. The situation that 
results in the production of a picture should, ideally 
be a tree as unprepossessed as possible The result 
ing physical continuent of the art creation—the trans 
parency or print, should not be prey to arbitrary 
esthetic formula. 

The study of classical compesition is a vital part of 
the learning of photography. There should be a plac 
in the camera club program for schooling in the prob- 
lems of form and design in picture structure, This is 
a discipline of the art of graphic communication. It is 
not, however, the end all of esthetic judgment in a 
work of art 

Definitive criticism can only be that which is a re- 
A critic will, of 


course, give some weight in his consideration to his 


sult cf a complete esthetic evaluation 


sense impression. He must also be aware of composi- 
tion as a means of image articulation. A knowledge of 
the elements and principles of design is as necessary 
to valid criticism as it is to successful picture making 
It is a justifiable part of criticism to say “I like this” or 


“I don't like that”. It is also desirable, often necessary, 
to point out errors or make suggestions in regard to 
picture composition, A complete esthetic judgment 
goes beyond this, however. 

The picture should be evaluated on esthetic prin- 
ciples: principles that emerge from a philosophy of 
beauty or pictorial usefulness. What could this super- 
venient criteria be? It could be that which evaluates 
the ends—as realized, as well as the means—as per- 
formed. It could ask and attempt to answer these 


questions. 


1. Does the print or transparency integrate and fully 
realize all of the esthetic material involved in the 
picture situation? 

a. Was all of the available and relevent esthetic 
material taken up in making the picture? 
b. What is extraneous to the statement? 


Does the photograph clarify or intensify an ex 
perience? 
a. Has the obvious been superseded? 
b. Has the intrinsic and unique quality of the pi 
ture been made vivid? 
c. What is the emotional power or impact of the 
picture? 
3. Does the picture objectify the universal or ideal? 
a. Does it have a dateless and timeless quality 7 
b. Does it avoid the banal and average aspects of a 
situation?’ 
c. Does it possess more art than artifice? 


Does the image created by the photographer 
possess beauty and give pleasure? 

a. To what degree does the picture, without regard 
to the subject matter or anec dotal quality, possess 
beautv? How much of its pleasure giving is non 
objective? 

5. Does the picture contain what Aristotle termed 
catharsis? 

a. Does it provide emotional purification? 

b. Is it an enriching experience to realize the pic 
turer 

c. Does the picture provide vicarious satisfaction? 


What has been outlined is a suggestion of a mort 
reliable criteria in which to estimate the esthetic sig 
nificance of pictures than that usually employed in 
the criticism of camera club competitions. The writer 
does not intend to suggest that this is the only worth 
while way of looking at pictures, but some such 
criteria do present a more solid ground for esthetic 
evaluation than the tedious concern about S curves o1 
blue toners. 
better criticism will 
Whatever is gained by 


The writer contends that 
eventuate in better pictures 

picture criticism is largely determined by the sensi- 
tivity, the perception, the knowledge and the articula 


tion of the critic himself. 


WY 





| About judging _— Prchunes 


By Herbert C. McKay, FPSA 


Instead of trving to write something original upon 
this subject, | should like to report a conversation | 
once had with an artist and a teacher of art. I can- 
not quote him verbatim, but I can relate the substanc 
of our conversation 

This man was given the task of instructing a photo- 
graphic life class, but he knew nothing about photog- 
raphy. As I was then teaching color and miniature 
camera technique in the same institution, he asked 
if | would assist—and there started a valued friend 
ship 

One day we were at an automobile show when 
someone Came in driving al bare chassis upon which 
i board ind small packing box acted as a seat We 
watched as it was driven into position, then he turned 
to me and said 
ago vou asked me 


“Remember a couple of days ag 
whv artists refused to accept photography as one of 
the fine arts? There is your answet 

Naturally I failed to understand, so he continued 

There you have a bare chassis, but it is a func- 
tional automobile. You can drive it, it will take you 
from here to there, not comfortably perhaps, but it 
will operate. Now think about the body which com- 
ple tes the automobile. Alone it is a worthless assort 
ment of metal, serving no possible purpose 

In a picture, balance, unity, harmony, rhythm 
color contrast and all the details which we lump to- 
Alone they 


are worthless junk, but applied to the chassis, they 


gether as ‘composition’ make up the body 


convert it from a crude mechanism into a thing of 
beauty and utility 

“The chassis of art is what might be called emo- 
tional impact; it is the message of the picture, it says 
something worth while which a creative spirit feels 
the need of saying. No picture can exist without 
meaning. | do not mean that the picture must be a 


picture of something, but it must be an expression 
of what the maker has to say. If what he has to say 
is of little importance, the picture will be a mediocre 
one; if he has a significant message, the picture may 
be great. But great or small, without that message, 
all of the work which goes into making a picture is 
labor lost 

I doubt if the thing could be more truthfully said 
in a whole book. The main trouble with photography 
today is that we are turning out beautiful bodies by 
the hundred but a functional chassis is a rare thing. 

At the time 


asked how he could reconcile the cubists, surrealists 


I jumped upon his latter words and 


and abstractionists with his theory of a “message, 
and again his answer was simple 

“I do not admire these modern techniques largely 
because they are based upon a system of communica- 
tion which is not common to both parties, the artist 
and the observer. It is too much as if someone would 
speak to me in Chinese, which I do not understand 
but be- 


cause the absence ota common medium of commu- 


My objection, however, is not that in itself 
nication opens the door wide to imitators, poseurs 
and out-and-out fakers. Today there are few, if any, 
experts or critics who can infallibly differentiate be 
tween a serious work of non-objective art and the 
cynical daub of a four-flusher. The painter, sincere 
or otherwise, takes refuge in the statement that such 
art is not supposed to be obvious. But they extend 
that too far, it is perfectly right, perhaps even com- 
mendable to avoid being obvious, but there is a vast 
difference between not being obvious and_ being 
wholly incomprehensible.’ 


Then I objected that in many instances such paint- 





stated by the artist to be no more than 

compositions in design and color effect 
‘Kindergarten! 

the tools of the artist 

one who makes a picture of the kind may be a de- 

\ designer 


mes were 


he commented, “Those things are 


not his end production! Any 


signer but he is far from being an aritst 
puts his all upon the paper or canvas, but the artist 
goes far, far beyond that. His paint and canvas are 
the least of his productions, his creative individuality 
as expre ssedi or implied in his work tar transcends in 
value the attractions of the paint on canvas. The de- 
signer says nothing nor 1s anvthing received trom his 
work. He might as well do wallpaper. The artist is 
simply an author who uses pictorial instead of letter 
symbols, and we all know how to evaluate an author 
who fills a book without saying anything worth re- 
membering ’ 

Frankly | have never been able to pick a flaw in 
this philosophy. | have seen many juries at work, and 
have served upon some of them. Often I have asked, 
after the judging, why a certain picture was picked. 
Almost invariably the answer in one way or another 
is “Look at the perfect technique!” Once, exasperated, 
[ asked a judge if he judged a picture wholly upon 
techniqu including composition and he said, 
“Why of course, what else is there?” 


| then made it a practice to ask this same question 


whenever occasion made it possible, and almost in- 
variably the same answer in substance if not in words 
Finally I asked a judge if emotional impact meant 
nothing to him. He looked at me as if I had just 
crawled out from under a stone and snapped, 

“Oh vou're one of the nut artists, huh?” 

I fear that at this point in my life | began rapidly 
to lose mv faith in the omniscience of judges. And it 
may also answer the question as to why artists do not 
accept photography. Perhaps you can tell me why 
“nut” should be considered as an adjective inseparable 
from “artist.” 

As for mvself, | am frank to admit that in my own 
judging | always give first and greatest weight to 
instantaneous emotional impact. | have voted for pic- 
tures which had many, many technical faults, but 
whose pictorial strength hit like a sledge hammer 
immediately the print was displayed. | have repeat 
edly voted against prints which showed practically 
perfect composition and photo technique but which 
were as cold as dead fish. Moreover | consider it the 
only tenable position for any judge to take 

As we operate today, the jury is unimpeachable 
We are like children playing at being grown up; we 
make our own rules as we go As a result we have 
the shocking but still amusing fact that a picture may 
be given special honors by one yury and be rejected 
All because we have nobody with the 


power to reverse the jury 


by another! 


Now consider a parallel instance something which 


has happened to every editor. He receives a manu- 
script perfectly typed upon heavy, spotless paper, not 
a typographical error from start to finish. It is couched 


in classic language and form with flawless grammar 
ihe story is properly constructed, and all in all it is 
a perfect gem of an exercise in the journalism school 
The only trouble is that in the hands of the un- 
imaginative writer, the plot fails to convince, the 
characters fail to come to life 

In the same mail is another manuscript 
upon flimsy, smudged paper. Numerous typos are 
hand corrected and there are many 
hand written interpolations. Grammar is conspicuous 


written 
near illegible, 


by its absence and the language is the vernacular 
The editor sighs and starts to read from a sense of 
duty, suddenly his eyes light and he races through the 
pages. There is a story here! 

Left to his own personal inclination, he would no 
doubt accept the clean manuscript and reject the less 
attractive one, but he dare not, because he has to 
meet the public demand, and the public is interested 
in stories, not in grammar! 

I should like to see a salon sometime in which 
every print submitted were to be hung, and I should 
like the judging to be left to the public. It would be 
amusing to see some medal winning prints thrown 
out and many potential rejects honored 

Of course you say the public is not qualified to 
judge, then I ask, who is? Surely if we make prints 
for a select, little restricted group, we can give the 
palm to anything we desire, but we should also re- 
main insignificant. The one and the only criterion 
which is valid is general public acceptance. If we 





cannot gain that, what we do gain is worth precisely 
as much as the private approbation of our families 
and personal friends, no more, no less! 

One thing is true of the artist, be he academic 
avaunt-garde or in between. Only public acceptance 
can bring success to him, and the same should be 
true with us if we expect to be accepted as real artists 

Naturally every judge has the duty as well as the 
privilege ot making his widgments in the Ww ty he sees 
fit. | have no quarrel with that, but when the stand- 
ards of the jury and those of society in general do 
not coincide, then the value of that jury to us and 
to the 


thing adds up oO this. do we want to be an ingrown 


world is open to serious question The whole 


little organization whose prime function is to inflate 
our mutual egos, or are we a re sponsible segment ot 
modern civilization with the desire and the intention 
to serve society and the world? Do we wish to stay 
off in a corner all by ourselves, or do we want to 
step out into the midst of things and make the world 
iware of our existence and our work? To achieve the 
personal feelings, we 


latter we must sacrifice some 


must forego some degree of recognition, but that 


which remains IS worth sO much more than before 
that the account is far more than balanced. 
No human activity has a greater potenti il for good 


than photography. Whether it realizes that potential 


Salons: 


lies with us and only with us, and to achieve it we 
a bit of soul searching and find out for 
ourselves, just what it is we are aiming for. It seems 
to me inevitable that the only possible result would 
be to abandon the admiration of empty technique and 


must do 


to restore our appreciation of pictures which give us 
something, which mean something, to which we can 
respond. 

Perhaps it would be better to sum up the whole 
thing in a simple sentence. “Let us have pictures we 
can live with.” How many of you have tried hanging 
one of your prize prints upon the wall of your living 
room where you see it every day The usual result 
is you get so sick of it within a month that you never 
wish to see it again! When we can produce pictures 
which we can see everyday and which we come to 
love more and more until they form an indispensabl 
part of our lives. then we shall really begin to justify 
the existence of photography! 

That is, provided we have the ability of the real 
artist to criticize ourselves without mercy. I recall on¢ 
photographer who had a print accepted at a salon 
He did hang it upon his wall and bored all guests 
But that isn’t living with 


that is just making it a source of ego in 


to death bragging about it 
a picture, 
Hation, quite a different thing 


et , | Ae anal Enjoy oo 


Frank E. Rice, FPSA 


Who expects all judges and juries to see alike? 
Are they not? Throughout their lives 
and indeed in their photographic experiences, their 


Thev re human 


perceptions have been conditioned differently. It is 
unlikely that any two will react alike emotionally, no 
matter what the stimulus 

Even the most experienced critics disagree, whether 
it is about books, music, or any one of the visual 
1957, Popular Photography, three 
what they thought about 
editors had selected. As 


arts. In December 
critics were asked to say 
the top prize winners the 
often as not we find these well-seasoned critics saying: 
“I hesitate to call this a great picture.” “This choice 
is unfortunate either for second or any other prize.” 
‘Lacking in emotional content.” “Feeling of artificiality 
in the photographer's approach.” “Doesn't display ar- 
tistic maturity.” “As a picture it is too casual, anybody 
could have taken it.” Etc 


It has been said many times, and could bear re 
peating—that art and exact science are as far apart 
as the poles. When two volumes of hydrogen are 
mixed with one of oxygen and a spark touched to 
the mixture, there can be but one reaction; water is 
the end product, and never anything else. On the 
other hand, two pairs of eyes can look at a given 
object, and come out with widely different reactions. 
Emotional reactions cannot be predicted by a chemical 
equation. 
Same pictures—Twenty-one juries 

An illuminating example of all this is found in the 
judging record of a single group of stereo slides. 
which during the past year went before 21 juries. The 
“Second PSA Traveling Stereo Salon” consisted of 152 
pictures selected from entries of more than double 
that number. Ted Laatsch, APSA, was in direct charge 





of the project. It was routed to 21 camera clubs, where 
each was directed to pick a jury and select first, sec- 
ond, third, and five honorable mentions. Note that we 
have here a collection ot picked slides; most of those 
not ordinarily considered exhibition material had been 
eliminated. Also, note that in all judgings, each slide 
was in competition with the same 151 pictures 
How many times do you suppose the first place 
was given to the same picture? No one slide was s 
And only three slides were 
Eighteen other 
ind only once, for the top 


lected more than twice 
picked for first place by two juries 
slides were selected once 
position. Many times a picture that received first plac 
in one judging didn't even rate an honorable mention 
in the opinion of other juries. This happened on th 
average three-fourths of the time 

Seventy pictures were placed in the first eight po 
sitions at least once. Twenty-three placed three times 


And the 


iumong the 


record shows that onlv four slides were 
top eight as many as seven times 
On the other side of the sheet—a few pictures did 
come to the top like cream in the milk bottle. Notably 
the three slides selected for first place by two juries 
wert pl iced among the top « ight by at least six other 
juries. And a few other slides were in the monev an 


IMpressive number of times 


The verdict 
It is obvious that it is mostly the great middle class 
ot work about which there Is SO much difference ot 
opinion among juries Now we come to a second rea 


son why the much maligned judges differ SO much in 


their opinions about our entries. Possibly the photo- 
graphic children resulting from our creative efforts 
so often are in that great middle class, neither good 
enough to receive consistently high ratings, nor bad 
enough to receive the red lights every time. Some- 
times they get in; sometimes they get an HM. Should 
we damn the yury that happens to punch more red 
buttons than green? 

True, all judges are not equally experienced. Some 
have their prejudices which they can not overcome 
when they are on the “bench.” That ought not be 
as our Editor Don Bennett well pointed out on page 
17 of the May Journal. But until we can find a race 
of supermen to do our judging, we'll have to get along 


with ordinary mortals 


Our favorite hobby has many faces 


All this is not to go into the question of whether 
the camera club tvpe of photography is truly an “art 
form,” or, whether dark-room photography is, and 
color slide photography is not. Some say stereo pho 
tography is still farther away from being a medium 
of creative expression; too much realism, they claim 

And again—the photo journalists say that their pic 
tures “are seen by more people throughout the world 
than anv other kind.” The 
is all that is worth recording on film 


moment they 


affirm Photo 
magazine competitions are some thing else again: don't 


ce CISIVE 


expect your salon shots to win many dollars there 
And, photography strikes out into many other useful 
and exciting forms, such as Photo Maxima, and The 


Familv of Man 





Evolution of a Judge 


ph ry hically bent 


| went | 


ring all I 
veTexposet 


Mik st were 
Mere details unimpor 


' 


An experienced friend whom I drafted to 
Sundi hours enjoving my slides 

With a horrified look recommended a book 
An me } | 


] 
umera club tr uning besides 


Undismaved : d aw the need 


And enrolled in a clu 
Com] conquest in view 


' 
I pres nted the pictures | prized 


etitiions were 


l looked on for a while with a tolerant smile 


As the critic wrought pride 


or dismay 
With appraisal so fair no resentment was there 


rill I saw mv own slides on display 


Now the dawn came 


Instantaneous, utter, complete 
While the critic unwound, I was looking 


For al hiding place under mv seat 


Since that blow to my pride, I have ceaselessly tried 

lo find what makes photography tick 

I've heard lectures galore and read books by the score 
There were so many problems to lick 

I at last made the grade—often served, unafraid 

As exhibitor, critic or judge 

Since my stars have been earned, self-esteem has returned 
Now I'm holding a permanent grudge 


For contestants so vain, with their pictures inane 
I'm intolerant—caustic—severe. 
When they're overexposed, minus topknots and toes 
I'd advise against showing them here 

Leste B. HeEEeNney 





Any way you slice it, photography is indeed a many- 
sided affair. Salon competition (some people prefer 
the term exhibition) is just one of the slices that ap- 
peals to many. Others do not go for it for various 
reasons. Let's take it for what it is—just a phase of 
photography that is fun, and to some extent educa- 
tional. It is alwavs a good subject for conversation. 

Like horse races exhibitions have their thrilling 
aspects. The best pictures do not always win; neithe1 
does Silky Sullivan. But in the long run, a thorough- 
bred does usually show in both torms oft competition. 


And sometimes it might be one of vour creations that 


you did not expect to be more than an also-ran 


After y * Tifth _ 


By Urban M. Allen 


After the fifth star—what? 

\ sixth, then a seventh? What would that prover 
Merelv that the 
Formula.” has the means and the endurance to go on 

definitely. They do not necessarily give evidence of 

turing artistry 


After the second star. it must be 


exhibitor upon “The 


: 
having hit 


fairly obvious 
that the exhibitor has succeeded in “shooting for the 
judges.” After the fifth, there is no doubt about it 

Why not, then, free the five-star exhibitor from 
jiundging entirely? 

Let his four slides or prints go in automatically 
And just so that he will be encouraged to work for 
the Five-Star 


and give him rec 


quality nstead of quantity 
trom the Who's Who 


ognition in a listing ot champions who are above the 


remove 


tabulation 


numbers game 

if any exhibitor feels that proliferation is more im- 
portant than achie. Ing the rarified heights of the elect 
he can defer applying for his fifth star and roll up 
the acceptances for “Who's Who.” 

Removed from the competitive ranks, the Five-Star 
would be free to shoot with complete integrity, ex- 
hibiting as little or as much as the spirit moves. 

The PSA cannot, of course, dictate to the various 
exhibitions, but it can set the rules for its own annual 
exhibition. And it can make the free ride for the 
Five-Star a condition of availability for PSA medals 
and other awards distributed through the recognized 
exhibitions. 

It would, in short, become another of the “recom- 
mended practices.” 


But let's not leave the subject of the salon (exhi- 
bition), also called the “Trophy Race,” without a 
word of constructive criticism, about the system it- 
self, not the judges. There is some question as to 
how much the exhibition business contributes to the 
advancement of photography. It is criticized as per- 
petuating the same “pictorial” cliches year after year 
Certainly it should be a factor in pointing new di 
rections in photography as an art. Some instruction 
on the part of exhibition managements urging juries 
to look for the new as well as the conventional would 
serve well to keep exhibition “pictorials” out of the 
rut. But that’s another chapter 


This might have a healthy effect upon exhibition 
photography in more respects than one 

It would give free rein to the creative abilities of 
our best workers 

It would stimulate those still on the way up te 
raise their qualitative sights 

It would give the judges new artistic criteria 

And it would give the public better shows 


Eprror’s Nores: Before closing with this verv. verv ad 
vanced idea let me offer another suggestion, for the novice 
exhibitor, an idea also taken trom The Mailbag. The exhibi 
tion is the testing ground of vour artistic growth, but it is 
not the school where vou learn. Many novices complain 
that judges do not tell them why their pictures failed. Some 
simple calculations would show why. Even in a small 
exhibition where only 500 entries are received, and that is 
a very small one, at the modest rate of five minutes per 
criticism it would take 2.500 minutes to write them. That 
is 40 hours without eating or sleeping time, a full work 
week for many. 

So what can you do, where can you learn? Join the port- 
folios, workshops, slide circuits, etc., operated by the vari- 
ous Divisions of PSA. Use the personalized anlysis service 
offered by most Divisions. Compete in the limited activities 
designed for vou to test your wings. Then tackle the exhibi- 
tions! And good luck to you. But to give luck a little help, 
make sure your technique is sound. That your print quality 
is good, that your color balance is right, that your spotting 
is invisible. That your movies are strongly spliced, that all 
flashes, punch marks and black film have been removed 
You'll be surprised at the effect these things will have on 


on luck.—db. 





Is “Good Enough,” Enough? 


By Jim Archibald 


4 man with a real eye for color wonders if you can 
really see color in your own movies, slides and 
prints... and describes a simple test you can make. 


Having visited many camera clubs, taken part in pho- 
tographic gatherings, and observed a goodly number of 
slide exhibitions, what has most impressed us as a color 
fan is the consistent absence of vocal color appreciation 
and personalized evaluation. We have yet to hear some 
one say that a certain color in a slide was too intense, or 
that the foliage in another study was much too blue in 
tone to be even reasonably typical. Not so surprising, how- 
ever, was a disposition among many of our slide makers 
to wax eloquent over the merits and demerits of slides 
that involved composition human interest, and 
technique 

This angle is illustrated by an experience we had a few 
years ago A communication was received trom a camera 
club secretary in which it was stated that inasmuch as the 
club was very interested in the hand coloring of prints 


impact 


would it be possible for the members to see a display of 
our work? 

In due course a selection of colored prints was sent to 
the secretary, with a request that he take note of the gen 
ral comments made during their exhibition, and to send 
us a copy. Here, in substance, are the comments: “The club 
members liked the colors quite a bit, but many of them 
criticised the “Little Girl study 
Quite a few liked the ‘Fruit Study 
the left was unnecessary. Some members thought that the 


claiming it was dated 
but thought the jar on 


composition in your landscape was a bit off.” And much 
more of the same. Illuminating and helpful (?), but what 
about the color angle? 

On top of this we should not fail to mention the tendency 
of many slide enthusiasts to argue at length over the won- 
ders of their favorite color film, despite the fact that the 
only real basis of comparison should be a color film’s abil 
ity to interpret the full range of the spectrum with reason 
able accuracy 

Then we constantly run into color workers who make 
all kinds of claims regarding the excellence of their trans- 
parencies, yet, when we see them on the beaded screen and 
note how inaccurate and unnatural the colors are, can you 
blame us if we wonder why color photographers should 
not take a color blindness test before they shoot a roll of 
exposures? 

Much of this may sound like what we moderns reter to as 
a “jaundiced beef,” but take it from us, it’s justified, and 
here’s the proof to bear out the critical comments 

Recently we traveled about two hundred miles to attend 


a slide showing in a city where camera clubs are clustered 
like bananas. Much of the fare was average, with a fair 
sprinkling of really nice slides, but what impressed us most 
was the large number of scenics in which the trees and 
shrubs were an unspeakable melange of blue-greens and 
dense blackish green. Without exception—when this blue 
green tone was in evidence—the stones, rocks, sand, and 
wood fences had a cold and dirty appearance, while the 
skies were of a metallic green-blue tone more reminiscent of 
“five and ten” objets d'art than anything nature ever un- 
veiled. 

Yet, and despite this illusion of natural coloration, many 
of these rank offenders brought forth twitters and gasps 
of delight from the audience, especially when the scene 
was one showing a snow capped mountain, fearsome 
chasms a mile deep, or cavorting cowboys astride green 
tinted bronchos. Alas. it would seem that it’s color that 
impresses—any color. 

Later, at the conclusion of the show, we mixed with 
the crowd of contestants in the hope that someone, some- 
how, somewhere, would be holding forth on the travesties 
of color, but all we could hear were loud and lucid claims 
regarding the beauty of Joe Doakes’ slides—with Joe Doakes 
speaking. 


Ceoior distortion 


But let’s stick to the subject of distorted color a bit fur 
ther, and take one of those blue-green masterpieces (?) 
apart. For instance, how many color photographers have 
taken one of their scenics outside to check the colors as 
nature shows them to be? Some time ago, while evaluating 
hand colored scenics submitted for criticism, we noted a 
general tendency among embryonic colorists to color pine 
trees in a harsh blue-green ( Viridian green) that was more 
imaginary than real. Accordingly, at the first opportunity 
we hied up to the Adirondack mountains with a box of 
water colors and some sheets of approved paper on which 
we painted an average rendition of a pine tree green, seen 
about noon on a sunny summer's day. Now, while we knew 
within a reasonable degree what this green looked like, it 
came as somewhat of a surprise to discover that it was 
actually more brownish in tone than we had imagined. 

Right here let it be said that artists never match colors; 
they interpret them, and if one ever hopes to learn what a 
certain color actually looks like, the first step in this direc 
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tion involves some honest comparison, and less positive 
color opinions that are based on traditional and psycholog 
ical mish-mash. We often hear the term “green as grass 
so right away we expect it to be green—very green 

Then we have those experts on color whose slides dis 
close the use of an out-of-balance color film that leans 
heavily red. Some of these lads appear to be fascinated with 
brownish snow, blood red autumn leaves, and vivid green- 
blue skies. This is the land of the free and home of the 
brave. and if Mr. Shutterbug likes it this way, OK, but 
please be fair and give nature and the judges a break 
Anyone who thinks he can improve upon nature should 
first of all get to know nature 


Color fantasy 


Out-of-balance color film has a place in color photog 
raphy, but it seems to us that its sphere is fantasy, and 
not the debasement of nature. And never let it be said 
that fantasy is not important to the expression of original 
ideas in slide work. A mere glance at the offerings in any 
good exhibition will quickly show that many of our en 
trants are successfully leading a double life, much of it 
spent delightfully in the joys of creative fantasy, and the 
remainder sadly surveying dog-eared slide reports. And 
there’s one wonderful and satisfying thing that can be said 
of fantasy that bears repeating right here—and the true 
fantasian will agree. Fantasy has the ability to be more 
real than reality itself, which—one might add—is as it 
should be. 

In days of yore it was our good fortune to match and 
make the colors in sketches for some very clever textile 
designers. Naturally we aspired to be an artist in the dim 
and distant future, so one red-letter day brought into the 
studio for evaluation and admiration—mostly the latter 
what purported to be an artistic conception of nature in 
all her glory. This we submitted to one of our designers 
whose landscapes graced the walls of quite a few art gal- 
leries, though it was whispered around by our juvenile 
associates that despite such ability, this artist had at one 
time shown a purple cow in one of his paintings. 

Holding our masterpiece up for inspection, and with an 
air of serious concentration hiding what we now feel must 
have been an inclination to smile indulgently, the artist 
turned and said something we've never forgotten: “The 
drawing technique is good, but you must color objects as 
you see them, and not as you know them to be.” The 
italics are ours. Obviously the trouble with most of our 
budding colorists is not so much a matter of unbalanced 
film as it is an inability to see color authentically. 


Can we learn? 


In the course of our peregrinations, investigations, obser- 
vations, and contemplations, we have stumbled into some 
rather interesting opinions concerning the wisdom of at- 
tempting to influence the average color shooter through 
education, even though nicely sugar-coated and palpably 
amusing. Some of said opinions are those of people in a 
position to know what they're talking about. They've been 
around a great many camera clubs and similar gatherings, 
so it becomes our duty to listen to them with due respect. 
In substance, the general idea is that average camera fans 
are more interested in being entertained than learning how 
to become better photographers, be it monochrome or 
color. 

Now it may be that these opinions are either predicated 
upon the possession of a dyspeptic disposition, or are the 
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result of actual experience—and they could be right—but 
being somewhat naive and devoted to the imparting of 
something that can benefit others, we'll carry on and hope 
for the best. Did not some Oriental sage comment upon 
our little despairs and say: “This, too, shall pass?” 

We have a point here which should be made, and it con- 
cerns this matter of helping others to see color. A number 
of years ago it was our good fortune to give a lecture en- 
titled “More About Color” to a group of people whose 
work was farming and rural. To their eternal credit they 
listened and witnessed many visual demonstrations involv- 
ing color with interest and patience. At the lecture’s con 
clusion we were approached by a roughly clad young man 
who extended his hand and said: “I want to thank you be- 
cause I enjoyed your lecture so much. When I came in 
here color meant practically nothing to me, but now I sec 
it everywhere.” 

There have been other heartening experiences wherein 
friends and strangers, sincerely anxious to improve their 
color-sense, have spent a profitable evening reviewing their 
color slides on the screen, to discover that what they at one 
time thought was very good, was now definitely bad. All 
of which proves to our satisfaction that knowledge can be 
imparted to those who are willing to accept it. 

The sum total of Man’s existence is not to be amused 
and entertained, and if it were, what a sorry spectacle 
would mankind make. The good, the fine things of life we 
all enjoy and take so much for granted today, are not the 
fruits of men and women who preferred ease and enter- 
tainment instead of persistency and progress. The conse- 
quences of effort are attainment, and the moral applies to 
color appreciation as truly as it applies to every human 
activity calculated to bless and benefit every member of 
the human race. 

But enough of peevish postulation, which has its place 
in the scheme of things, and let’s get on with the promo 
tion of better color in our work. 

For those sincere color photographers who are more 
concerned with good color interpretation than with per 
petuating their phobias, here is how to check any outdoor 
color film for imbalance. We specify the outdoor type be- 
cause indoor film, while it should be well balanced to fit 





the recommended illumination, seldom produces the dis- 
tortions so easily detected where nature is the subject. 

First of all, it has to be understood that in competitive 
slide shows personal color likes and dislikes mean next 
to nothing, and that what really matters is color harmony 
that can be accurately measured and evaluated. Color film 
that is out of balance to an unreasonablk degree will never 
do justice to nature's superb colorations, and this is to be 
regretted, especially when it comes to capturing the truer 
tones of the elusive greens and the warm tints present in 
rocks and multicolored pebbles. Pertection in « jor rendi 
tion is elusive. but w must strive tor it. Good enough 
ust wont do 

Take iL piece ft 
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colored inks 
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ird with a mat surtace 


ind using water-colors, make five squares of 


hues: Red. vellow. green, blue, and purple 


Size 2x2 inches will be about right, and run the sequence 


trom left to right set diag itl The colors should he as 


ble, quite mat in appearance and outlined in 
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flat black 
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Set up the shadow of’a white build 


r other um Avoid nearness to lara 
ot retlecte 


Expe Se in oo ind throw diffused sun 


zreen foliage, painted 


light on the chart with a white mat reflector. ( Direct sun- 
light is too intense for best results.) Set the camera on a 
tripod and focus so that the colors are crisp and fill the 
viewfinder. A Portra lens may be necessary to secure the 


best close-up. Take a reflected light meter reading from 


the green block ot color, and make brac keted exposures. 
Use no filter. Check for anv sign of glare on the chart 
[ se al lens hood, then shoot 

Note that the chart will show a goodly amount of white 
and this is most important, for if any color is out of balance 
vour white surface will show a tint of the offending color. 

When the processed slides are available, at noon on a 
sunny day take them outside with the painted color chart 
ind a piece of your white cardboard about six inches 
square. Set the chart about where it was photographed 
hold the transparencies in the right hand, the piece of 
cardboard in vour left as a background for viewing, and 
closely compare for accuracy of color match. You might 
be surprised! 

And a final notation. It is doubtful if any 
produce absolutely pertect reproduction ot every hue in 


the spectrum but this is not vital to the creation of good 


color film will 


color harmony However. what is important is this The 


two most positive hues in the spectrum—or color wheel 


blue vreen und in undue 


ire red and its complement 
imbalance of any of these will definitely affect and distort 
ill the other hues, Color is not a matter of opinion, but of 


measurement, so measure and—compare 
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photog 
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I found it so. Why? Because | am not a full time photog- 
rapher. I have my regular full time job in aviation. There- 


fore my time devoted to photography is limited to week- 
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TEN BEST M.O.'S FOR PHOTO-JOURNALISTS 
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1. ESTABLISH IDEA FILI establish 
Morgue The Mor being 
work, with emphasis on stor 
contain notes from newspapers, ete 
Of Mayflower St 
vear celebration, Canada 1958: Colored 
for first time in New Hampshire 
ESTABLISH LETTER FILE FROM EDITORS AND 
AGENCIES. Specific subjects needed almost always 
supplied 

PLANNED PHOTO EXCURSIONS. From the 
But be 
thing that should arise in any particular situation. 


KEEP SUPPLIES ON HAND 
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well in advance and keep your shelf stocked for your 
needs. Example: If you planned on shooting 4x5 celor 
and the development time will be within 2 weeks. 
Mix solutions before trip. I use Ektachrome and | 
process thirty shots per % gal. kit. 

TECHNIQUES STANDARDIZED. Usually ties in 
with one film, one paper, one developer 
PRE-PLANNED DARKROOM SESSIONS. Negative 
selection is made before session and usually session 
can be controlled and you are less tired. 
ESTABLISH CONTACT PRINT FILE. Usually done 
right after drying of negatives. Invaluable as a story or 
ganization tool as well as making exposure correc 
tions. Can also be used as a short submission method 
whereby editor selects pix that are best. 
DUPLICATE 8x10 GLOSSIES. As you have a photo 
darkroom session, it becomes evident that a certain 
type photo may be used in more than one place. 
Duplicate and file. 

CONTEST AND EXHIBITION PRINTS. It also be- 
comes evident that some type photos as you go along 
would be good as exhibition or contest material. Bring 
out the matte paper and print. 

ENLARGING DATA. If a need arises for another 
print of one that you have already enlarged in a previ- 
ous session. The information is taken from the back of 
the glossies and later placed alongside of correspond- 
ing contact print in your contact print file. Quick 
reference will save much time determining exposure 
time. 


But before you can utilize these M.O.'s, you have to 
make several decisions, and it seems that this is the hard- 
est thing for an amateur or beginner to do. There are 
many cameras and films on the market today and daily 
the list grows. What with strobe and revolving flash bulb 
holders, EV settings, multi-contrast printing paper, built- 
in control devices, it is no wonder that the beginner is lost 
before he starts. Decide now, what film size you are going 
to use. And this applies to camera, types of film, color 
and/or b&w. In other words decide on your basic equip- 
ment rather than skip from camera to camera, from gadget 
to gadget. It may be interesting to note here, that I haven't 
bought any new equipment in three years. But I have ac- 
quired equipment through contests and prize money. My 
main purchases are film, paper and chemicals. 

Hand in hand with the decision as to what type of basic 
equipment you will need, comes the second decision, decide 
now, what your goal is going to be. In my own case, the 
decision was taken out of my hands when I received a 
very nice letter from Larry Ankerson of the PJ division 
asking me to participate in a Photo-Journalism circuit. | 
did join both the circuit and the P] division. With the 
joining, I found that I was tremendously interested in the 
story-telling type of photograph. 

That much decided, | geared all of my thinking to mak- 
ing story-telling photographs, and the developing of ideas 
for photo stories. Each of the ten best methods of operations 
outlined earlier is an aid to that end. But there remained 


one problem to solve. How to consolidate all files to co 


Top picture shows author examining prints from folder on “boats” 
to illustrate an article on that topic. Prints are coded on back so 
they can be refiled easily, also carry all data. (Next) Searching 
same class in color slides and in larger negatives and color trans- 
parencies reveals all available material on subject. (Next) The com- 
plete filing system for this "M.O." (Bottom) A selection of prints 
on boating subject assembled for caption or story writing. 
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ordinate the selection of a story both in color and b/w o1 
the combination of the two 

That was the latest innovation or M.O. of mine. And it 
is hoped that the illustrations and the following text will 
be as helpful to you as it was for me. 

The mechanics of file consolidation are simple enough. 
Letters are assigned to different films or film sizes, and is 
expandable. That is, if you adopt a new film or size, you 
assign the next letter. If using 35mm b/w and 
color; A & B would indicate those two. If you then acquire 
a reflex camera, C & D would then be assigned to 2% sq 
b/w and color respectively The other half of 
the system is assigning numbers in additions of 10 That is 
10. 20. 30 and so forth. These numbers indicate subject 


classification. For how it works see table below 


you are 


And so on. 


VASTER CODING FOR QUICK LOCATION OI 
STORY MATERIAL 


LETTERS FOR FILM SIZES 
35mm B W D 24sq color 
35mm color E—4x5 B/W 
2%sq B/W F—4x5 color 
NUMBERS FOR SUBJECT GROL PING 


110—Scenes, South 


10—Airplanes 

20— Animals 
30—Boating 
10—Cities 

50—Farm Scenes 
60—Historic Places 
70—Models 

SO— Nature 

90 People in Ac- 
tivities 

Scenes, Eastern 


ern 
120—Scenes, Mid- 
west 
Scenes, West 
Weather 
Sports 
Religious 
Transportation 


110 
140 
150 
160 
170 
180—Unusual or 
100 Timely 
NOTES 

1. Film size letter coding may be expanded with any 
new film adopted in the future. For example, with the in- 
creased interest in home color printing, Kodacolor will 
surely find a place in your file. Assign the next letter 

2. Subject grouping codes are expandable, too. Example 

The “90” group, People in activities; 91 could be assigned 
to teenagers, 92, for men, 93 for women, The key number 
90 would then automatically in your mind be associated 
with people doing things. (I consider children and babies 
little people, so they would come within this group. ) 
3. Story selecting. If you are doing a story on historic 
places, your pre-darkroom selection would read like this 
60C—7,8,9,10,11,12,60F-5,20. Meaning that you have six 
24sq. negatives and two 4x5 color transparencies to make 
up your story. 

The subject classifications I chose were the most com- 
mon I use. You may have others, or may even specialize 
in certain subjects. But whatever the subject or film size 
you choose, the assigning of letters and numbers lead to a 
quick association in your mind. 

To get started, break down whatever 8x10 b/w glossy 
enlargements you have and place them in manila folders, 
with corresponding number code on face of folders. Al 
ready, with this simple effort, you have started your thought 
association in your mind. And as you select certain type 
subjects, your interpretation becomes better all the time. 
For instance, a photograph of a girl holding a beach ball: 
Does it go into the “Models” or the “People in Activities” 
classification? It is very definitely a frozen or posed picture 
and would go into the “Models” group. If the girl was 
actually throwing the ball or at least simulating action, it 
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53? Maybe youre here. Easiest 
right into lens, and Lou Parker 


Were you at L. A. Convention in 

to spot are Art Underwood, looking 
kneeling at bottom of picture 
but Art watching the Indians set fire to the covered wagon 


Plenty more familiar faces too, al 


Activities here 
ind here is where the 


would then go into the “Pe ople in group 
is even a finer definition than that 
fun begins. This same picture could very well go into the 
“Sports” group Solution: make Or better still 


keep the thought in mind that one photograph can have 


two prints 


many interpretations 

W hy files? 
Of what help is it in developing stories? Numerous reasons 
lirst 


you ask, is it necessary to consolidate your 


and facts become apparent almost at once it 1s Cas\ 
and logical to arrange any photo file by subject, rather 
date taken or in the order taken. It leads to del 
tion of the bad photographs best. By 
number of 


than by 


leaving only your 


subject classification, you can construct any 


stories, you can combine one classification with another 


You can fill in the gaps and reshoot. Interesting facts come 


to light in certain classifications. In the “Unusual and 


Timely” classification, I have a series of de partment store 
vears in and 


Xmas window displays taken through the 
| itself. It 


New York Citv. An 


interesting le 


iround 1 in 


<a 


Salable for travel and background use, this shot on the Mojave 
Desert between Flagstaff and Los Angeles might have salon possi 


bilities as well. If possible, identical shots should be made in color 


35 





Made on visitor's day on the carrier Valley Forge, this is a good 
agency type picture having good rendition of a semi-technical sub 
ect. Many pictures of this type require Government clearance 


might be entitled Still life made to order It a certain 
photo contest strikes your fancy, calling for specific sub 
jects ou mav have the photograph ilready in the gloss’ 
print file. If not, it is only a matter of seconds to locate 
negatives that might fit and cop a prize For the color 
slide enthusiast. a half-hour show of a hundred slides that 
ire selected, is a lot better than bringing them all out and 
putting your guests to sleep For the pic torialist, who is 
in the frame of mind to print i certain mood picture, he 


too, can easily find what he wants with a minimum of 


eftort 


The Se ire reasons for establishing my M.O You 


Mayflower Il at New York pier with her anchor in foreground. 


may not agree with all I have said and even comment 
that I am inclined toward automation in photography. Yes, 
you may call me. “Raymond the Robot”. But I challenge 
you to ask yourself if you are getting as much fun out of 


photography as I am 


Photographic Standards Are 
Important Lo You 


—" " ~ * 
Allen Stimson, FPSA 


You can use American film in a German camera 
having a French lens and expose the film according 
meter with the expectation otf getting 


to a Japane S¢ 
In any civilized country you 


excellent photographs 
an get supplies to fit your camera. This convenience 
to vou is the result of many vears of standardization 
efforts all over the world. Not only do standards mean 
interchangeabilitv, but in manv cases, standards of 
quality and performance protect you from buying 
inadequate products 

The American Standards Association, or A.S.A. as 


we call it. is the American clearing house for integrat- 


ing and coordinating standards, including codification 
of generally accepted practices. A.S.A. is now 40 years 
old and is a federation of 118 trade associations, tech- 
nical societies, professional groups and consumer or- 
ganizations. More than 2,000 companies are members. 
More than 60 organizations are represented in the 
photographic groups. 

The A.S.A. represents American industry and con- 
sumers in the 40-nation International Organization for 
Standardization known as the ISO. The ISO is a 
clearing house for establishing international standards 
The photographic groups met in England during June 
of this vear 

Most companies are reluctant to discuss problems 
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with competitors. However, A.S.A. provides one meet- 
ing ground where all organizations having a common 
interest can discuss their technical and engineering 
problems and arrive at industry-wide standards of 
substantial and lasting benefit to consumers, business 
and manufacturers 

Che Photographic Society of America is a member 
of the American Standards Association. It has rep- 
resentatives in all of the sectional committees on pho- 


tography, many of the sub-committees, and also on 


the Photographic Standards Board. Our representa 
tives during the past year were: 


Photographic Standards 


Board Samuel Kitrosser, APSA 


PH-1 Films, Plates RK. G. Bowie 
and Paper D. B. Eisendrath, Jr., FPSA 


PH-2 Sensitometry H. Robert Sprentall, APSA 


Allen Stimson, FPSA 


John Forrest, APSA 
Warren Walker ( Alternate 


PH-3 Apparatus 


PH-4 Processing Dr. L. E. West 
PH-5 Reproduction of 


Documents C. F. Moore 


PH-22 Motion Pictures R. B. Martenson 
W. S. Yale ( Alternate ) 


The Chairman of the Photographic Standards Board 
is Paul Arnold, Hon. PSA, APSA, and the Vice Chair- 
man is John Mulder, Hon. PSA, FPSA 

While the Society pays the membership dues that 
entitles these representatives to participate in the 
sectional-committee work, the expenses of the indi- 
vidual are usually paid by his employer. These con- 
tributions in time, travel expenses, and secretarial help 
amount to a substantial sum. The Society is indebted 
to our representatives for taking the time from their 
professions for standards work, and is indebted to 
the sponsoring companies for so generously support- 
ing their activities. Members of PSA, as consumers, 
benefit from standards work. We not only profit by 
better materials, and equipment of interchangeable 
design, and acceptable quality, but we profit from the 
lower costs resulting from such standardization. 

In the American Standards Association, PSA is clas 
sified as a general interest group as distinguished 
from the manufacturers group. PSA representatives 
are expected to reflect the customer's viewpoint in 
formulating, commenting on, and voting on proposed 
standards. Most of our representatives of the past 
have felt privileged to represent the Society on A.S.A. 
committees. Being selected as a representative is a dis- 
tinction of considerable merit. Committeemen enjoy 
the contacts with men of similar interests throughout 
the industry. Making photography more fun for more 
people through standardization is a satisfying en- 
deavor. 

The Board of Directors of PSA adopted the fol- 
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lowing policy on May 24, 1958. 


“Policies and Procedures Regarding PSA 
Membership in the American Standards 
Association, Its Photographie Standards 
Board and Sectional Committees 


The broad scope of interests of members of the 
Photographic Society of America includes a wealth of 
experience in the manufacture, technology, applica 
tion, and uses of photographic products of all types 
Our diverse viewpoints can be organized to assist all 
users of photographic material and equipment through 
the formulation of useful American Standards that 
will contribute to the progress of the industry, the 
increasingly widespread uses of photography, and the 
pleasures of picture taking. American Standards have 
already been of considerable value to members of 
PSA. We have benefited from interchangeability of 
materials and equipment, standards of quality and 
performance that insure excellent photographs, and 
the simplification of many procedures that make pho- 
tography more delightful as a business as well as a 
hobby. 

“The Society reaffirms its support of photographic 
standardization, and pledges its cooperation to the 
American Standards Association. PSA will select use- 
ful representatives for the sectional committees, and 
American Standards favorable publicity 
wherever practicable. 

“The Society will endeavor to conform to the fol- 


will give 


lowing procedures in its relation with the American 
Standards Association: 


a 


———$<$< = | 


, 


Standards help them work together. 





\ Representatives of PSA serving the ASA, shall be 
appointed by the President of the Society upon 
the recommendation of the Chairman of the 
Techniques Division for one year terms. 

B. Requirements of Representatives 

1. Every representative must be a member of PSA 

2. Each representative must be technically compe 
tent in the field of his sectional committee 

3. Each representative must have genuine interest 
enthusiasm, and confidence in voluntary stand 
ards 

4. Each representative must have the time, interest 
and the financial means to attend meetings reg 
ularly 

5. Each representative must have sufficient secre 
tarial help to handle correspondence promptly 

6. Not more than one PSA representative on any 
sectional committee may be associated with a 
particular company 

C. Duties of PSA representatives on ASA Committees 

1. Each representative must endeavor to reflect the 
viewpoint of PSA as a consumer and general 
interest group. Before casting a ballot he should 
ascertain the Soc iety s attitude by consulting the 
TD Standards Committee and other members 
who may be informed on the subjects involved 

2. Each must make a brief report within two weeks 
after the meeting of his group, regarding its 
standards activities of interest to PSA members 
This report shall be made to the President of 
the Society and copies sent promptly to the 
Chairman of the Techniques Division, and to 
the Publications Vice President for use in the 
Journal. 

Each must be faithful in attending meetings and 
prompt in answering correspondence 

Each must endeavor to make contributions to 
the work of his committee 

Each should do his utmost to publicize the ac- 
complishments of the Photographic Standards 
programs so that the Society will be informed 
of the benefits which its support makes possible 

‘D. Coordination of the work of the PSA representa- 
tives will be the responsibility of the Chairman 
of the Techniques Division. 

‘E. Copies of proposed ASA standards will be sent by 
ASA for comments to division representatives 
through the Chairman of the Techniques Divi- 
sion Standards Committee. He will forward 
such comments to our representative on the 
ASA committee involved 

‘F. Subscriptions to “The Magazine of Standards” are 
allocated to the Executive Secretary, the Chair- 
man of the Techniques Division, and the Chair- 
man of the Techniques Division Standards 
Committee.” 

PSA also has division representatives on its Stand- 

ards Committee. These representatives are at present 


Pictorial Division 
Techniques Division 
Nature Division 


E. W. Blew, APSA 
Louis Condax 
|. Lawrence Hill, Jr.. APSA 


David Eisendrath, FPSA Photo Journalism 
Division 

Color Division 

Stereo Division 


Motion Picture Division 


W. K. Raxworthy, APSA 
Frank Porter 
Allen Stimson 


The first standardization activities in photography 
were started by the Society of Motion Picture and 
Television Engineers. They found it necessary to 
standardize on the sizes of films and projectors so 
that movies could be screened with available equip- 
ment throughout the world. At the present time, there 
are 83 approved American Standards relating to cin- 
ematography covering such things as magnetic sound 
tracks, projection screen brightness, lens markings, 
and hundreds of other items, which make motion 
picture photography so much more convenient and 
enjoyable for all. 

In still camera equipment, the sensitivity rating of 
films, markings on shutters, and lenses, the sizes of 
spools, the position of the numbering on the paper 
backing, the dimensions of the pictures, lens mounts, 
film holders, filters and filter mounts, the quality of 
photographic chemicals, and many other important 
items have been standardized for our convenience. 

American Standards also protect us by defining the 
minimum acceptable quality. For instance, in an ex- 
posure meter the standard tells what the exposure 
indication should be in terms of light, film-exposure 
index, shutter time, and relative aperture. Fifteen 
years ago, exposure meters inade by different com- 
panies often did not agree with each other closer than 
200 per cent, but today the deviation should not ex- 
ceed the established tolerance. The standard also spec- 
ifies the accuracy limits of calibration and perform- 
ance errors. For instance the standard requires that a 
meter be acceptably accurate on a hot day as well 
as a cold day. 

There is a tendency to include in American Stand- 
ards a certain amount of educational material which 
will help the various users better to understand and 
appreciate the technical information in the text. This 
serves as a guide to the manufacturers, and as in- 
structional material for all who are interested. 

American Standards are not static documents. They 
are continually improved and kept up to date by the 
sponsoring groups. Each standard is reviewed at least 
once every five years, and is then reaffirmed, revised, 
or withdrawn. Because of this established procedure, 
American Standards seldom become obsolete. 

In addition to activities connected with A.S.A., the 
Standards Committee cooperates with the Divisions 
in formulating PSA standards as required. Under the 
chairmanship of Ralph Mahon, APSA, the method of 
lighting monochrome reflection prints for judging was 
agreed upon. A similar standard for lighting color 
prints has been in process under the direction of W. K. 
Raxworthy, APSA. Dana Kepner’s committee recently 
completed a glossary of terms used in pictorial photog- 
raphy. Standards of practice can simplify many PSA 
procedures. 


June 1, 1958 





A litle effort on your part can 


Revitalize Your Camera Club 


By A. H. Hilton, APSA 


We are to be judged, not for what we do for our- 
selves, but for what we do for others Companionship, 
fellowship, and communion, together with service to 
others are distinguishing marks of all good camera 
clubs. All members, and especially the officers, should 
practice these things sincerely; like all living things, 
your club must be nurtured and cultivated if it is 
to bloom. 

This nurturing is an obligation and duty of all club 
officers as well as all members. Its neglect will cause 
any camera club to fall apart at the seams. Basically 
and always, the most important individual to each 
member is himself. If no one ever flatters us, makes us 
feel welcome or feel that we are an important part 
of our club, congratulates us for some of our efforts, 
no matter how small they may be, asks about our 
family or tells a story about us, we can feel mighty 
lonely in this great big world. 

These things can and should happen in all camera 
clubs. In my careful analyses of camera clubs through 
out the years, I have come to believe that attendance 
is a pretty accurate barometer of fellowship, and any 
member who receives and gives these evidences of 
friendship will not miss many meetings. We should 
never censure our absent members, but try and find 
what is wrong and try to correct it if possible; usually 
a new formula of friendship will be the answer. 

Camera club members should widen their circle of 
friends, yet week after week there are, in many clubs, 
members who gravitate to the same group and ignore 
all others. If not watched carefully by the officers, 
some men and women never get acquainted with the 
rest of the club. 

In some clubs I have visited I have found cliques 
of several members, and in one club two or more such 
coteries, which have nothing to do with other mem- 
bers, and such cliques are usually in opposition to 
each other. These cliques are many times the so-called 
advanced shooters and believe they are better than the 
others. In one district (not in our Council) these top 
boys from several clubs pulled away and formed a 
club of their own, leaving the beginners to shift for 
themselves. 

A camera club has really matured when it takes 
every opportunity to help a beginner or new member, 


to pay them a compliment, to relate some experience 
in matters of photography. There are dozens of items 
that can be mentioned in the club bulletins or news 
paper stories. The club president and publicity com 
mittee should pay special attention to family items, 
civil, church activities, and honors. Any service to the 
club should be recognized. These things endear a 
member to his organization; without them no camera 
club can expect to develop a loyal, enthusiastic mem 
bership. 

Many men and women join a camera club for the 
social angle alone, and afterward contract the photo 
graphic hobby, which is always contagious, especially 
in an aggressive club. The obligations of the officers 
are not fulfilled until they make certain that new o1 
timid members get acquainted with all others and feel 
at ease. 

It is true that pride and fellowship are closely re 
lated in our clubs and PSA and the proudest members 
are those who give—each day and each meeting—not 
material things, but part of themselves, a kind thought, 
a helping hand with another's problems. If we give 
another an idea, they have gained greatly and we 
have lost nothing, as we still have the knowledge and 
have gained the satisfaction of sharing. We are morale 
builders. Full acceptance of the obligations of mem 
bership, from high office to the menial tasks of service, 
makes for cooperation in our clubs, Councils and PSA. 
The “working together” creates good fellowship and 
real friendship which are so needed in these organiza- 
tions. The clubs that really work together and play to- 
gether, usually stay together. 

Let us ask ourselves one question: “Why did we 
become members of our club?” There is only one 
primary answer: We joined for the fellowship and the 
helpful knowledge we hope to receive. To earn this 
highly desirable reward, we must also give in like 
measure. If we welcome our fellow members warmly, 
rotate our seating, cultivate the friendship of every 
member, pay deserved compliments, recognize the ac- 
complishments of others, enter enthusiastically into 
club activities and accept assignments willingly—then 
our club and PSA will indeed become a tremendous 
force in our lives, and our Revitalized Camera Club 
will command the respect of the community. 
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St. Louis PSAers on TV. “Camera Club” 
program on KETC wound up 13-week 
series with reps from all ten clubs in area 
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Pic by Mort Freedman. test in May were Walter C. Radebaugh, 
APSA; J. Musser Miller, APSA and Louise 
K. Broman, FPSA. Photo by Ted Farring- 


ton, APSA. 


John Fish, APSA discusses a point with 
a member after his talk on “Prints the mod 
ern way” at a recent meeting of the Chap- 


When Vermont announced that special 
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Here is a preview of a new Journal Feature 
Section intended primarily for movie makers. 
(Others will be permitted to read it too!) 

Starting with the September Journal there 
will be a movie section for every filmer from 
beginner to advanced, always located at the 
rear of the feature section. A distinctive head- 
ing will mark the start of the section and 
each page will be trade-marked “Movies” so 





Important Announcement For Filmers 


you can’t miss it. George Cushman will tempo- 
rarily act as Movie Editor and he wants ma- 
terial for all levels of interest. His new address 
is 2440 East 4th St... Long Beach 14, Calif. 

Don’t forget that other Journal articles 
often contain useful information for filmers, 
just as movie articles frequently help those 
who make color slides, photo essays and the 
other applications of lens and film. 








Does Parallax Disturb You? 


By Charles J. Ross 


Parallax is that littl proble m of getting on the film 
exactly the thing seen in the viewfinder. This can be 
Cine-Kodak Special and 
other cameras with reflex finders do not have to 
struggle with this littl 
overcome parallax through a simple mechanical rule 


done Those who use the 


problem Other filmers can 

Every camera has a lens through which the picture 
is registered on the film and a viewfinder through 
which the cameraman may line up his subject When 
the subject is some distance from the camera the 
problem of parallax becomes so relatively insignificant 
but it is there. Let’s take a look at 


your camera. It has a lens and a viewfinder and these 


that we ignore it 


ire parallel 

Lav two pencils close together on a table. These 
too are parallel, just as paralle | as vour lens and view- 
that one of the pencils is you! 
Place a 


pencil you have desig- 


finder. Let's assume 
camera lens and the other is the viewfinder 
small object in front of the 
nated as the “viewfinder Now we can see that the 
object is not in position to correctly register it through 
the lens. Something must be moved—either the object 
or the lens 
The further apart the 


more acute the problem of parallax correction. This 


camera ). This little problem is parallax 


two pencils are placed the 
is true of cameras having le ns and viewfinder which 
ire widely separated 

As we can see from the two pencils, parallax can 
be corrected by moving either the object or the cam- 
era. This seems simple enough but when we think of 


this problem in terms of a camera it becon es more 
difficult 

The fixed viewfinder on your camera is set parallel 
to the lens. It has to be that way. Distant shots do 
not pose any problems of parallax. But the close-up 
shots do. Titles seem to pose a most difficult prob 


Perhaps it is, but not much 


lem ot proper centering These can he corrected by 


moving the object or the camera just a littl: 
Suppose we set our camera on the table and 
it. Now take a ruler and measure the distance from 


the center of the lens to the center of the viewfinder 


face 


Let us suppose the distance is one inch and both ar 
on the same plane—that is, the viewfinder is either 
directly above the lens or directly to the right or 
left of the lens. In our example we will say the view- 
finder is on the right as we face the camera and 
the distance is one inch from the center. The next 
step is to put the camera on the tripod and line up 
a title card in the viewfinder just as we would like 
it to appear on the screen. We cannot push the button 
vet because our title is one inch off center of the lens. 
Perhaps it is clear that all we need do to correct our 
parallax problem is to move the title card just one 
inch to the right. By so doing the center of the title 

ird will now be directly in the center of the lens. 

The movement of the title card can be controlled 
by placing it on a table or against the wall and the 
one inch can be marked on the wall to control the 
movement. Two sets of holes one inch apart could be 
punched in the card and the card hung on pins or 





nails. After the card has been located in the view 
finder, it is easily shifted the required one inch to 
the right 

It may be that our title 
must move the camera to compen 


or object) is permanently 
attached and we 
sate for the one inch. At first blush, that seems a 
bit more difficult. Our ground rules have not changed 
First locate the title in the viewfinder. Now locate 
the exact center of the title as seen in the viewfinder 
and also pinpoint that spot on the title card. The 
next step is to locate a point on the title card just 
one inch to the left of that center point. Now back 
to the viewfinder and turn the camera slightly to the 
left until the point 
viewfinder. The center point of the 


(one inch left of center) is now 
centered in the 
title card is now in the center of the lens and we 
are ready to push the button. This rule applies to 
all cameras, the only difference being the exact paral- 
lax measurement to be corrected. This measurement 
is alwavs the distance and direction from the center 
of the 
Some cameras have the viewfinder in a different 
plane from the lens, such as the K-100 ( Eastman 
and these require a second adjustment to correct par- 
allax. But let me again say our ground rules do not 
change. Perhaps we can talk about this a little easier 
by sketching our problem on a sheet of paper. Sketch 
the front of your camera on this sheet. Hold it against 
the front of the camera and locate the lens and view- 
finder in their exact relative position. By drawing hori- 
zontal and vertical lines through the center of the 
lens and viewfinder, we can measure the amount of 
correction needed in each plane. For purposes of con- 
versation, let’s talk about the K-100. Its viewfinder 


viewfinder to the center of the lens 


is on the upper left side as we face the camera. The 


center of the viewfinder is 14 inches to the left of 
the center of the lens and is % inch above the lens. 

Following our earlier example, let’s put the camera 
on the tripod and line up the title in the viewfinder 
(note that our viewfinder is now on the right side 
as we face the title). To correct the parallax the title 
will now be shifted to the left 14 inches and will be 
lowered % inch. Now the center of the title card is 
in the center of the lens and we are ready to push 
the button. A % inch block may be used to raise the 
title board. 

\s discussed earlier it may be easier to move the 
camera than the title card. If so, locate the center 
of the title in the viewfinder and then locate this 
point on the title card. From this point measure 1 
inches to its right and % inch up and then locate this 
new point in the center of the viewfinder. The center 
of the title is now in the center of the lens and we 
are ready to push the button. 

You can see that the correction of parallax is merely 
a mechanical job and is really very simple. 

In addition to the correction of parallax, the K-100 
does pose another kind of problem which is a bit 
more difficult to deal with. Obviously the manufac- 
turer wants to be sure that what is seen in the view- 
finder will be recorded on the film and to accomplish 
this little trick, the viewfinder sees slightly less in 
area than is recorded on the film. This probably is 








A somewhat exaggerated example of parallax in a movie camera 
with the finder offset to the right and above the camera lens. The 
effect would not be as great at the apparent distance at which 
this scene was made, but could be even greater if we were copying 
the picture on a titler for use as a title background. Note that in 
the finder we see both children, but the lens sees only the girl, and 
with part of her head chopped off! Some finders are marked to 
indicate how the top should be aligned at several distances. Ray 
Shaw made the photo. 


true of other cameras. In its simple terms, we merely 
have to prepare our title cards with some unused space 
or margin on all four edges of the card. We need 
this margin because the lens will record a little more 
than we see in the viewfinder. Tests were run on 
the K-100 to find the amount of margin requirements 
at different distances from the camera. The measure- 
ments are from the film plane (location of film in 
camera which is indicated by a vertical mark on the 
housing) to the title. These are approximate, but 
close enough for our purpose: 


Area Area 
covered by 


Distance 
from covered by 
title card viewfinder lens 
(inches ) (inches ) (inches ) 
14 $x 4 
20 tex 6 
26 a ; 
32 74x 10 S4x lls 
38 9 xl2 10% x 13% 
44 104 x 14 12 x16 
50 12 x16 14 x18 


(If information beyond 50 inches is required, the 
above measurements may be charted on ruled paper 


x 5 
5% x 7M 
xX 9% 


and extended as fas as needed. ) 

If our title card is to be photographed at a distance 
of 14 inches from the film plane, we must have a 
margin outside the viewfinder of % inch or more on 
all sides—preferably a full inch as an allowance for 
error. If we move to 50 inches our margin require- 
ments have doubled. 

(See Parallax, page 49) 





Give Your Movie Sound 
That Professional Touch 


* 
By Rav Dwver 


Except for a few semi-professional cameras and 
some fairly expensive optical recording equipment, it 
has not been easy for the amateur to have sound with 
his film, particularly live sound. The advent of mag- 
netic sound-striping several years ago did open many 
new possibilities for post-scoring of music and narra- 
tion. Some hardy souls had experimented with tape 
recorders but were soon defeated by the need to 
always run the tape on the same machine or com- 
pletely lose synchronization. George Cushman’s article 
in a recent PS&T supplement showed the lengths to 
which a real experimenter would go to maintain 
absolute synchronization 

Because so few have had any experience with the 
methods used by professionals for many years let us 
give it a quick once-over. We'll ignore single-svstem 
recording which offers rather special editing problems 
and stick to the protessional double-system method 

If you dont know the difference between singk 
that’s 


single system” recording, picture and sound are re- 


and double-svstem a good place to start. In 
corded together on the same film but separated a 


distance of 26 frames in the case of optical sound 


Synchronous motor drive and adapter base on Cine-Kokak K-100. 
Motor can be used with any camera having a single-frame drive 
shaft when proper adapter base plate is used. See notes at end 


Eastman K k ¢ 


28 frames for magnetic sound. In “double-system 
the picture is recorded on the best film for pictures 
the sound on a separate film selected to provide the 
best sound. In our case it would be blank leader with 
magnetic stripe 

Why double-system? 


The advantages of “double-system” should be ob 
vious. Because picture and sound are 
films, you have complete freedon of editing. You can 
insert shots while the sound track rolls merrily on— 
in “syne”"—or vou can insert a different piece of track 
while the picture rolls merrily on. You have complete 
editorial freedom and you maintain “syne” while edit- 
ing through the use of a shaft with three or more 
sprockets' which keeps your film in exact ste] 

The pro often shoots, for a lip-syne picture, some 
parts as either “wild” picture or wild track. These are 
not made svnchronously, but are brought into syn- 


on separate 


chronization on the editor 

Often, while recording narration for a film made 
without sound, the narrator fluffs, or the script hap- 
pens to be too long for the scenes. The fluffed lines 
can be made over on the end and inserted in the 
proper place, or the script may be modified and you 
pick a new start right in the middle and make a 
new piece of track. 

Why have these things not been possible before 
for the amateur? Thev have, for the man who could 
build his own accessories. And now they are possible 
with a set of inexpensive accessories. But that is the 
part of this story which we are introducing . how 
to record 16mm lip-synchronized sound using a 16mm 
magnetic-optical sound projector in place of an ex- 
pensive recorder. 

As mentioned, the “double system” is a term which 
means the use of separate devices for picture and 
sound operated in synchronism throughout the take. 
For an interlock, you can use selsyn motors, line- 
svnchronous motor drive, or mechanical devices. 

\ camera easily fitted with a synchronous motor 
drive attachment is the Cine-Kodak K-100 Camera.” 
Several other standard cameras can also be fitted with 
a motor drive attachment. 

“Sync marks” are required. These appear on the 
film as an indication of the start of the “take” when 
the two devices are “running in step” and also reg- 
ister as a visible or audible signal on the sound film. 





How are the “syn marks obtained? Usually, the 
film maker uses clapsticks attached to a slate carry 
ing these identifications: scene number, take number 
ind any other item needed for later editing 

When « nough time has been allowed for the camera 


ind the recorder to work up speed: 


1. The movie maker brings the clapsticks together 
2. The clapsticks are photographed by the camera 
3. The 


picked up by the microphone on the recorder 


sound of the contact of the clapsticks is 


lhe final print is obtained (after editing ) in this 


manner. Where many prints are required the profes 
sional movie make re-records trom the maste! sound 
film to a photographic (optical) sound track for a 
combined printing with the picture film. 1 he amateu 
movie maker who might want to have a photographic 
sound track on his film would follow the 


cedure if he has the equipment to do the job or he 


same pro- 


would have a commercial laboratory attend to it 
However, in the case of a film which is to have a 
magnetic track, the sound is re-recorded onto the pic 
ture film—original or duplicate—to which the magnetic 
stripe has been added 
This is the time when additional sound material 
sound or speciail effects, can 


narration dialogue 


be added 


Striping makes it easy 


Many interesting possibilities for the making of lip 
synchronized sound movies are offered by a 16mm 
recording and plavback projector—using magnetically- 
striped film or fully coated 16mm _ single-perforated 
film. 

A slight dilemma might arise—that of controlling 
the unit so that it will conform to the requirements 
of “in step operation with the camera 

Therefore. we will discuss several wavs of accom 
plishing this with the Kodak Pageant Magnetic-Optical 
Sound Projector 

\ split phase 60-cvcle AC 
ard Pageant Magnetic-Optical Sound Projector. Al 
though the motor has more than suffiicent power to 


motor drives the stand 


drive the mechanism, the frame-by-frame operation 


of the projector with a movie camera operating at 
exact speed) requires exact control of the projector 
This is more than the split-phase motor is designed 
to handle. 

The solution? The movie maker couples an 1800- 
rpm 60-cycle synchronous motor to the drive shaft of 
the Pageant. This is done with a timing belt and 
toothed pulleys. Mount the motor on a subbase of a 
size big enough to accommodate the projector and 
the motor. The projector's weight is enough to keep 
it in place and provide sufficient tension on the 
“timing belt.” 

These are the things to remember: 

1. The speed of the motor shaft is 1800 rpm. 

2. The projector shutter shaft at sound speed is 

1440 rpm. 

3. The ratio of 12 teeth on the motor pulley and 

15 teeth on the projector provides exact control 


One of the three kits which converts the Kodak Pageant projector 
for lip-synch recording The Synchronous Motor Kit keeps camera 
and projector in step frame by frame during recording, if camera 
also has a synch motor drive. Speed is fixed at 24 fps exactly, 1440 


4 


per minute, 14,400 in ten minutes. Out-of-synch conditions of 2 


frames are easily detected by audience. 


of the projector at 24 frame-per-second sound 
speed 
The 1800 rpm control motor can be a verv small 
one since it is a control device only—the regular pro 
jector powers the mechanism. A 1/75 h.p motor is 
sufficient for this purpose. 
No modification of the internal mechanism of the 
Only the removal of the “trial 
thread knob” at the front of the projector is necessary 


and of course, the addition of the toothed pulley to 


projector 1s needed 


the shutter shaft extension 

Another method of exact speed control of the Pag 
eant Magnetic-( Iptical Sound Projector is a mechan 
ical brake 

In this method the thread knob is replaced with a 
nvlon friction drum and spring steel shoe with a knob 
and screw to adjust the pressure ot the shoe on the 
friction cylinder. The nylon drum has a stroboscopi: 
pattern which you illuminate with a neon bulb to 
check and adjust the speed. 

There are various methods to locate and mark the 
“syne” signal on the magnetic sound track. One way 
used by many movie makers is to thread the sound 
‘take” in the magnetic-optical projector and operate 
the mechanism at silent speed. Then, listen carefully 
for the sound of the clapsticks. 

At the sound of the sticks, stop the projector and 
reverse it. This is to carry the film back to a point 
ahead of the “syne” mark. 

Then, turn up the volume control and manually 
rotate the shutter shaft knob until you hear the be 
ginning of the synchronizing signal. 

If you turn the knob slowly, first in one direction, 
then in another, the start of the sound of the clap- 
sticks can be accurately determined. At this point 





A simple way of maintaining speed at 24 fps is the Brake Kit. 
Tension brake is adjusted by the screw over the white knob braking 
device until the checkered pattern apparently stands still in the 
glow of a neon or argon bulb. Synchronization is close enough for 
scenes of moderate length when cost factor is important 


the sound film is marked \ red “grease pencil” is 


good for this. )* 

Shots of different cove rage or angles can be inter 
cut as required by your script. The separate sound 
track film can be edited as needed. The next thing 
to do is to re-record from the edited magnetic sound 
track to the picture print which has been magnetically 
striped 


Dubbing 


Here's a simple means of mechanically interlocking 
two Pageant Magnetic-Optical Sound Projectors re- 
quiring no modification of the mechanisms and call- 
ing only for the installation of toothed pulleys on the 
shutter shaft extensions and the use of a timing belt. 

Place the two projectors side-by-side with the belt 
running from one pulley to the other. Switch the pro- 
jector motors on simultaneously. Or, the two project- 
ors can be plugged into a common outlet hooked up 
on a single control. This is a good method. because 
it eliminates any problems caused by starting time 
variations 

First. thread the films in the projectors so that sync 
marks are at the proper locating points in the ma- 
chines. (This double system playback arrangement 
provides for checking of picture with sound, s« ript 
notations for addition of narration or musical back- 
ground, et You can even reverse the projectors 
and they will still be “in step.” 

You feed the amplifier output of the sound play- 
back into the phono input of the other projector 
which has been threaded with the striped picture film, 
and therefore, it functions as the recorder). 

This set up provides two microphone inputs and 


one phono input if signal sources in addition to the 


magnetically recorded master sound track are to be 
mixed 

Run the two projectors 
the toothed pulleys and “timing” belt. The end result: 
\ print with a magnetic sound track. 

Additional prints may be made thusly. Use the first 
print as the master and record from it to additional 
prints as needed. The first print has finished sound 
and using it as the master avoids the work of adding 


“in step” as maintained by 


narration, music, etc., each time a dupe is needed. 

Actually, manufacturers have made it easy for the 
amateur movie maker. Three new sound-synchroniz 
ing kits are offered as auxiliary equipment for the 
Kodak Pageant Magnetic-Optical Sound Projector. 

The aids include a synchronizing brake, a synchro 
nizing motor kit, and a 2-projector synchronizing kit. 

Since, as stated, no modification of the projector 
mechanism is necessary, the easily attachable kits do 
not require the return of the projector to the factory 
for assembly. 

Without auxiliary equipment, the projector records 
a magnetic sound track on any film to which a mag- 
netic stripe has been added. W ith the new motor or 
brake kit (as described) the projector may be used 
as an on-set recording unit to sync sound perfectly 
with a svnchronously driven taking camera 

Once the film has been shot and the sound for the 
movie synchronously recorded, the 2-projector syn- 
chronizing kit may be used to combine the sound 


and the action on one piece of film.* 


Evrrorn’s Nores: Mr. Dwyer has prepared this article at our 
request to show how easy it is for the movie maker to achieve 
results in his sound treatment which were not attainable hereto 
fore without expensive and specialized recording equipment 
At the time we published the news of these accessories in our 
New Products section we promised more information about 
their application. To his excellent article we would like to add 
these few notes on operating techniques The numbered para- 
graphs below refer to the numbe red references in the article. 


1. This gadget is called a “synchronizer” in the trade and can 
be had with or without footage and frame counters. They are 
made with from two to eight sprockets fastened solidly to a 
shaft, with rollers to keep the film engaged with the sprocket 
teeth. Long spindle rewinds are used with them to hold the 
separate picture and sound reels. As long as the film is kept 
engaged and no cuts are made on the wind-up side, frame for 
frame synchronization is assured. All cuts are therefore made 
on the feed-in side. If short lengths of sound effects are required, 
they are kept in synch by lengths of blank leader so that all 
synchronizing reference is to the start mark at the head end 
of each reel of film 

2. Not only the Cine-Kodak K-100, but the Cine-Kodak Special 
the Bolex, some models of the Filmo, and in fact, any camera 
having a singie-frame crank or drive shaft may be fitted with 
a synchronous drive motor. Camera Equipment Co., Dept. PSA, 
315 W. 43rd St., New York 36, is a source of motors and adapter 
bases for most usable cameras 

3. The Pageant projector has a special control feature whereby 
a music or sound effect track may be recorded first, then the 
dialog track dubbed over it without erasure, the first recording 
being automatically reduced in volume as the second recording 
is applied. 

4. The red grease pencil is sold as a “China Marking Pencil” by 
most stationers. It is strongly visible on either blank or processed 
film and can be easily wiped off with a rag, or with film cleaner 





When tart mark is located it should be marked on both sound 
ind picture films. Each scene is so marked, On the first, rough 
assembly, several splicing frames may be left ahead of each 
start mark as the films are spliced so they can be projected in 
doubl 
editing starts the start marks on both pieces of film are edited 
out. In final editing the first start mark is removed and the 
leaders with visible start marks spliced in their stead 


ystem on two projectors tor checking. When the real 


5. As noted above, the two projector combination may also be 
ised during editing to check your work. The picture head on 
one projector 1s used with the sound turned off the sound head 
on the other with the lamp turned off. This leads to the logic il 
onclusion that if vou want a preview of combined voice and 
wisic track, you can have your work print striped, dub or 
record the voice on it temporarily; record the music or effects 
on a Se nd stripe and with the two projectors interlocked for 
synch, use both sound systems as separate units with individual 
speakers and hear the blend of voice and music as it will be 
nm the finished fils 

In fact, with this basic equipment what you can do is limited 
onls by learning to use it properls then devise the combina 
tions needed to create the sound 
finished film I once 
started out as 14 separate sound tracks! By dubbing and re 
Dubbing? That's the 
nachine days records that 


“doubling db 


pattern you want in your 


worked or ‘ film some reels ot which 


dubbing we finally got them all on one 
old pre word trom early talking 


means re-recording, it’s derived trom 


Parallax 


from p. 45 


1ou may develop the same kind of information as 
it relates to your camera and to do this you need 
to expose only a few frames for each test. Select a 
white card or heavy paper approximately 18 x 24 
inches. Locate the center point and draw vertical and 
horizontal lines exactly one inch apart. Number each 
line The lines should be heavy and the numbers large 
so thev may be clearly seen on the screen. Set up this 
chart and with camera on tripod locate the center of 
the chart in the center of the viewfinder. It may be 
desirable to locate two lines ( vertical or horizontal ) 
on the outer edge of the viewfinder—then adjust the 
chart for parallax and expose a few frames. Keep an 
accurate record of the distance and the area as seen 
in the viewfinder and later compare these measure- 
ments with those seen on the screen. Only a few 
frames are needed for single frame projection. 

Some amateurs have constructed a large title frame 
with the camera mounted on a sliding base. This does 
offer some advantage but requires space for storage. 
But all the problems discussed herein must be re- 
solved before the frame can serve its intended pur- 
pose. However, centering is easier, just slide the cam- 
era forward until the lens touches the card. Adjust 
so center of card matches center of lens. 

It is hoped that this discussion will help our ama- 
teurs to conquer the elusive parallax. Really it is not 
difficult. Patience with ourselves and an understand- 
ing of the problem will contribute a great deal toward 
the pleasures of our hobby. I am reminded that com- 


petence is a whip in the hands of a task master, and 
the lash cuts all the deeper when the whip is held 
by a perfectionist. 


The “dubbing” or re-recording set-up using two Pageant pro- 
jectors and the Projector Synchronizing Kit. This set-up can be used 
for showing separate picture and sound in absolute synch, the 
toothed belt and sprockets maintain frame-by-frame synch, or for 
dubbing sound tracks. 


Movie Shorts 


lake it from one who knows, there is plenty of oppor 
tunity in Philadelphia for good filming. You can even try 
some low altitude aerial stuff by taking the elevator in 
City Hall to the walk around the Wm. Penn Statue on top 
Elevation 600 feet and no motor vibration! 

The Movie Den will be seething with activity as usual 
Makes a good meeting point for friends or for leaving 
messages. But don't get so occupied you miss the best 
parts of the program. George Cushman sits on the “Hou 
To” clinic panel to field your movie questions, with help 
from several other panel members 

lip. You can pick up some ideas for sound and music 
accompaniment if you catch Jim Cleary’s slide talk. The 
boy is good. He learned from the movies! 

George Cushman will be wanting some good articles 
on filming problems and successes. He'll need pictures 
with them, so why not get a still friend to work with you 
on the illustrations if you don't go in for single pictures 
but work only on the wholesale level. 

Nice thing about a PSA Convention, you never need 
any introducer, your registration badge is your “in.” We're 
all there to have fun, make friends and learn from those 
who know, and thev are legion. 

Did you know there was a time when filmers didn’t use 
16mm? There wasn’t any. 35mm was all that could be had. 
Then came 28mm, the Pathescope; 17.5 had a brief flurry; 
then 9.5 Pathex blew up a storm for a brief period and 
then came 16mm. 9.5 is still strong in Europe because of 
lower film costs. Same size picture as 16mm but sprocket 
holes in the middle of the film instead of along the edge 

First sound on film recording was done by an amateur 
in London, One of the earliest public showings of sound 
film was at Panama Pacific Exposition at San Francisco in 
1915. A long loop of cord connected an Edison phonograph 
backstage to the projector in the booth. It often worked. 


Good rule for panning. Don't. 
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NEW PSA MEMBERS frequently need some assistance 


from older members in getting started. Let's all give them 


a hand. Explain how they can use the services listed on 
that all the services offered by the Divi- 
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are possible through club membership alone. To further 


sions they have joined are theirs for the asking, that they this move, HQ will gladly send copies of the membership 


can join additional Divisions at anv time by sending the 
$1.25 with a 
be 


club 


brochure on request. Write, telling how many copies you 
AR or DR. PSA is as big 
and effective as we all make it by working together 


Division dues of note to Headquarters. If can use, or get them from you 


sure the Program Chair 
the 


vour club has recently i‘ ined 


man understands how the services, including 


MEMBERSHIP APPLICATION FORM 
Chairman, PSA Membership Committee, 


- - > ) 
2005 Walnut St., Philadelphia 3, Penna. Date 


Please enter my application for membership in PSA. I understand that membership, if granted, shal] entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION: 
Color eee Ge Photo-Journalism. ({ ) 
Motion Picture .. ( ) PRE. -sacucee) €: 3 
Nature = ve My choice of one free divisional 


affiliation is: (please print) ........ ba Individual Memberships for 
t America $i2 nen 
wife 12 


\FFILIATION: P 


iny 


art tion 


DIVISK 


the 
: ws 


INAT 
ecia tivities of one division of 
] par 
tional 


Stereo ... nterest m™ cu free nm annua daues 


Tec hniques nal Givens 2 


ea per year. ( 


Family me 


Any dues remitted herewith are to be returned if my membership is not erships ishand-& 


overseas members! 


(im 


Name livisional affili n 
Please print rs nual dues $2.50 for 
or type eh 


cluded) $6. Of 
1 one-year su 
ms of the Societ 
are 
organizatior 


vear acceptal)! 


hi} ' 
tron ibrar na 

Street ... cocees eees . ; : ; : ceeees ee 
vernmer 
CLI 
Membership, $1 
uggest that 
unted as 
The Journal 
the 


BS ul same s tor v ial 
including one division. We 
person be permanently ap 

Club Representative to PSA 

PSA mail can he addressed 

care 


SPONSOR As a PSA Member in good standing, it is my pleasure to nominate — 


above for membership in the Photographic Society of America: 


your 
am 
lub in his 
SPONSOR 
2 PSA Men 


write 


Sponsor: 


Address: 


t know 


please 


One required; if you dor 
her who will sponsor yo 
Membership Committee 
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Conducted by George W. Cushman, APSA 


The Title 


n the scr 
the following 
that had not been tith 
maker in ho 
ideas trom the aud 


editing and finishin 


snow by the 


tarte dw ith scenes ot \ sem 
| he “ 


to raphe d The 


Par k were eXce 


entire open 
was composed of superb 


cliffs. waterfalls 


and the 


rhe idows 

othe r won le rs ot 

scenes had a definite feel 

I could easily guess that 

is going to call his picture 

Var Yosemite or Yosemite 

Holid I mething quite similar. So 

good and didn 

The main title w 


1 picture 


nuch ¢ 


prett wn 


he changed } 


e excellent shots of 
1 fall toliage. Some of his com 


breath-taking, and it 


moun 
OsItlo Vere 
t ok ] ttle mM 
ilmost hear the musical score that would 
ro alor ¢ with 


These later 


igination on my part to 


this wonderful footage 
taken in the 


( omposition 


scenes were 


Sierra intains and the 
save the sequence a definite feeling, or 
! ill this 


or props of any other kind 


mood mind you, with no 
titles Sic 

But one thing very 
I felt this filmer had two distinct 


Certainly, if it 


disturbed me 
rt h 
here 


pictures were my 


film, I would divide it into two pictures, 
one dealing obviously with the scenes 
# Yosemite, and the othe composed ot 
the autu 


scenes with the mountains 


the back ground In tact. so ob ous 
was this dividing line that I was ready 
I did 
so many fall 
film 
reverse the 

shots first 


known Yosem- 


to give the filmer this suggestion 


not see how he could use 
i Yosemite 


least 


foliage scenes nm 
I would at order 


wing the fall toliage leay 
g { he scenes of better 
sort of the 


te as climax. For in his 


present order the fall scenes came as an 
inti-climax to the famous shots of the 
irk 

ven then ifter his main tith 
“Holiday in 


the foliage scenes would seem 
und the 


I telt 


Ww hic h \ vuld ony ious! he 


4 


)osemiute 


to last fi audience would 


become wearv waiting for the Yosemite 
lootade 


ge which the And 
vhat title more appropriate 
or ¢ lire ctr 


Yes he 


li iue 


revert 


title promised 


WW ould he 


would have to put the fall 
ind surely cut them 


f scenes first 
to a minimum and let them serve as a 
sort of pre lude to the Yosemite scenes, 
or else he would have to make two 
pictures out of what he had 

Well, just as I 


what I thought was 


make 
a good suggestion 
he said that he had been think- 
ing of a main title for the picture and 
that, with the 
had been working on he 
call the film 
Boom! 


The entire 


was about to 


to him 


musical bac kground he 
was going to 


Sierra Sy mphony 


his film, the 
his footage changed 
How su- 
well it fit not only 


concept of 
entire feeling for 
within me. Sierra Symphony! 
How 
his entire footage but the mood the pic- 
had 
been touched with a pair of scissors. 


Now he it with the fall 


t liage shots, and he would not have to 


ye rb that was 


ture already even before it had 


could start 


shorten them to shie away from the feel- 
ing of a lengthy beginning. He would 
Yosemite. The 
would not know the film contained any- 
The 


would not be impatient during the first 


not mention audience 


thing about Yosemite audience 


scenes but could enjoy them just as they 
were 
the scenes of Yosemite 


Then, when 


began, introduced no doubt by a sub 
title or sequence title, it would be a sort 
if added treat 


had not anticipated 


something the audience 
something extra 
in added premium, and to many peo- 
ple, a welcome and familiar sight. 
Now, indeed, he had one film. It was 
unified. The title gave it feeling and 


sort of set the mood for the scenes that 


were to follow 

[his drastic change was all done with 
two words. The meaning of the film 
had changed tremendously 

Notice title detracted 
from the park as the focal point or the 
highlight of the Had he used Yo 
semite in the main title, any other scenes 
in the film would seem out of place 
the feeling I originally had. But by sim 
out of the title, its 


duced almost 


how the new 


film 


ply leaving Yosemite 
importance ein the film is re 
to triviality 

Such is the im; 
the main title 

From the 
by amateur filmers, | 
give this part 
little thought and 


spend hours on the s« ript, on the shoot 


yortance and power of 


sounds of titles of pictures 
mace im sure thes 
making very 


consideration. We all 


tf movi 


ing, on the editing then slap on the first 
title that comes to mind 

One of the 
too much in the title 


is to te ll 


The next time vou 


greatest errors 


see a list of films made by amateurs 
note how much vou can tell by the title 
Note how much the filmer reveals about 
Note how little is left to the 


little is left for the 


his picture 
imagination—how 
picture to tell 
“Vacation in Yosemite’ gives us a 90% 
clue as to what we are to see. But 
“Sierra Symphony” could be one of a 
things. We don't 
what it is going to be. Are we not inter- 
ested and excited to see a film with this 
kind of a title? Does not title 


arouse our curiosity? 


hundred know just 


suc h a 
Film costs money, and so do cameras 
and lenses and editing equipment. But 
tree 


the words in the dictionary are 


and we can use anv of them we wish 
It would improve our pictures 100% if 
we all gave some real thought to the 
wording and meaning of the main title 


to our films 


Gold Cup 


We have received notice of the immi 
nent closing of the International Gold 
Australian 
Amateur Cine August 31 
Several PSAers have placed well in this 
competition in past years. Entry forms 
be obtained by air mail from the 
Secretary, ]. Marks, Improved Con- 
structions Ptv, Ltd., Woodville Road, 
Villawood, N.S.W. Films are accepted 
bona-fide amateurs in four 
Travel, Documentary 


we give 


Cup Competition of the 


Society on 


may 


from 
classes: Fiction 
and unclassified. They may be silent or 
16mm 


only 


sound and on 8mm, 9.5mm or 
Trophy and cash prizes are given win 


ners in e€ac h class. 


Photokina 


The biennial trade show and exhibit 
Photokina will be held in Cologne from 
Sept. 25 to Oct. 5. Featuring both trade 
and educational exhibits, there will also 


PSA JOURNAL 





be 14 picture shows of all kinds. Som« or gro 
of these will be from German sources infinity 
others of an international nature. Ther« parallel | 


will be a spec ial section devoted to the Gegiunerd Page Con 


laced 
vork ot women ph togr iphers pla 


News By A. Waterhaus Stopp 


put in front of it another | 
In the Mailbag lately we've had several fror 
mtinuing need and may 


I requests for info on using 
it the Convention but vill also Alwavs 


close-up lenses 
thought these were so simple that 
ributed through lops and as unvone could use them, but 
ID exhibits through John En even the 


ryt 


seems as how 
si ple things are hard unless folks 
mati n both types understand what makes them tick. The boss 

: ivs there is a big teature uirticle in the 
works about this but since it won't show 
Yr e] \ 


! som months. vou gu who cant wait the tront « 
PJ Adds New Service in start off on this “any 
4 new te 


1 
7 photo ul lenses were Wig 


1! ; ] 
ritique service nally devise suppleme 


professional com or people who had sii cameras with markin 
vork has been nm ing tension bellows r none at all, and The 
who wanted to get closer than six feet on meter i rough! 
J even 9 a ¥ : \ t focusing s il First one out ph s i tens i focal le ngtl 
Ss portrait atta rent. Why, I'll But a plus 2 is a half meter 
but people bor ght them and , ph } is } meter. And dor 
why their triend ill had big contusing ni \ nd the Er 


ontusec rest of the world 


. t 
picture essay of 


ith caption material 
onstructively criticized little ears. That happened be 
professional journalists 


\ at 54 inches sible decimal system And ther 
returned to the makers nd lg distortion tl listance reason for 1 marking them 1 


or P] Division en lose aay 


COVECT the cost of 


ck these lenses 

y did ind 3 make 4, 2 a 

es Be Ase 
portrait ittachment 
With a fixed lens 


nfinitv setting. tine t light 


mbet So if you want to Vv 
nbers 


dd the lenses to your 
lens dd ymbers together unt 
nembers club mem 

S ire not iffil ie 
gy $12.25 whicl 


\ 


from in " n ot a eter at 
finits are brought oat on the film | 


mn 


WANTED 


TRADE 





WANTED 


( 
~ 


WANTED 
WANTED 


| } 


~ } 
HAVE CAMERA 
WANTED : ‘ SALE 


4 . I 


ERIE COLOR SLIDE CLUB 
225 ROSEMONT AVENUE 


ERIE, PENNSYLVANIA a 














Exhibitions & Competitions 


ta to Ralph 


approve! senda ca 
2460 Forest Avenue, Elmhurst, 


For listing and 
L. Mahon APSA 
nois 


Minehead 


Buenos Aires 


F almouth 


Luxembourg 


Edinburgh 


Illinois State F air 
Nanaimo 


Sacramento 


Vancouver 


Yolo County 


Witwatersrand 
Antwerp 
Artosa 

Rose 10 


Detroit 


Oregon State Fair 


ounty Fair 


Puyallup 


Zaragoza 


Memph 


Budapest 


Ghent 
Yakima 


Newcastle 


Cavoilcade 


Laurel 


Rio de Janeiro 


Hone Kong 


Chicago 
Niexico 


Biella 
Arizona 
Bordeaux 


Kings Lynn 


Lisbon (Grupo Cultural) 


Munich 


Aracaju 


Mantes-ia-Jolie 


Other Sa 
Sa 


Johannesburg Youth 
La Coruna 

ondon 
Indian 


Bergamo 


Japan 


_ 
LOIOr 

For listing and approval send data to Adolph 

West Main St.. Amenia, N. Y.) Entry 

uniess otherwise spec ified 


Kohnert 
tee $! 
Yolo 


Vancouver 


Detroit 


( 


Wisconsin State Fair 


( 


Evergreen Empire 
“7 


North American, 
( ( 
Los Angeles County Fair. 
Memphis, 
‘ ( 


PSA, 


Pittsburgh All Color, 


CavOlLcade, 


Luxembourg 


Magic Empire 


\ 


Newcastle-Upon-Tyne 
Sept. 24. | WN 
Kimberley arde Newcea 
England 

Biella, 


Chicago, 
( 


Arizona, 


Evansville 
| 
Worcestershire 


Mexico 


Westchester 


Salt Lake 


Hong Kong, 


( 


Mississippi Valley 
-_— . 


Sar tiago 


Fresno 


Nature 


{Slides only unless otherwise indicated) 


For listing and approval send data to H. J 
Johnson, FPSA, 2134 W. Concord Pl., Chicago 
47, ill 


Bremerton 
| K 


Detroit, 


Merced, Aug 
TT 
Pomona, % 
PSA, flee 4 
rms \ au 
P elphia 


Worcestershire, 
I n I 


S e 
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Exhibitions & Competitions 


Mississippi Valley 


Kings Lynn, 
* 
stereo 


data to Lewis F 


Chicago 20, Ill.) 


(For 
APSA 


Detroit 


sting send 
8216 Morgan St 


Royal, 
P.S.A 


Pittsburgh 


Mexico 
Uruguay 
Lighthouse, ‘ 


PSA Competitions 


Convention Color Slide Show—Ser 


APSA Se a 

International Club 
asses ubs may 

jata to Ralr M. ¢ ente 
oA. Cons 


Print Competition 
e ar time. W 


PJ Contest =3 


TD Photo Essays 


’ 


TD Traveling Exhibits—! 


Convention Slide Comp 


\ } 


Emde Stereo Comp.— 


Me 


PSA Cinema Competition 


( 





Notices 


i t ted on this page, notices 
f exhibitions must be sent to the 
ndividuals noted under each heading 
Notices of PSA 
Contests should be sent direct to the 


Stamiord, Conn 


Competitions and of 


Jo irnal, 28 | eonard 








Miller, 


Contests 
Brookfield Zoo- &\ 


Coloring Contest 


Gaires—t 


Ricoh Vacation Pleasure Contest— 


t S. Camera Contest— 


Bolex Movie Contest 


Minox Photo Contest 


Convention 

a o- 
rom the 
elph an il 
m experts who will be 
And 

oint about our Cony 


pave 


pag ‘ 
} 
Denkeeper vho vill be 


d technical 


i Phila 
iid from Divi 
the re 

bring 


may we up aecaln one 


entions which 


no elected 
You 


group 


There ire 
PSA Convention 


iced not represent anvone or any 


. 
seems always new? 


lelegates to a 


mvention is tor you to enjoy, to 
to make friends. } 
to be a member of PSA or of a 
PSA club. If vou have 

photography you are 
PSA 


member you can 


mu don't even 
have 
i sincere interest 
welcome If 
ifter this samplk rf vou want to 
jon cht 
Membership Desk 
nformation and make your decision 
No one will trv to “sell PSA 
sells itself. You need not be a member 

] 


ind you Can Go 


rOCOITTIC a 
there at the or get 


later vou 
uit vou must register 
t for 
whole period. 


a single dav or two. or for the 


Special features 
You read already the 
two-day program being offered by the 


have special 
rhe full program 
was printed in the PS&1 
in the June Journal, The 
peated so that it will not conflict with 


Pechniques Division 
Supplemert 
program is re 
ther programs vou may want to hear 

Photo-Journalism will have a special 
vorkshop with selected phot graphers 
vetting their their 
ind a final show 
Saturday 


issignments eac h day 
ctures put on display 
atternoon. 

LSOO pictures to 
in exhibits, the prints hanging 
ring the ( 


ind program ol 

Phere will pe ovel 
seen 
onvention, the slides 


in movies projected intervals 


throughout the 
Stereo 


period 

wr 3-D if vou prefer, will again 
play an important role with special 
with 


ind pl ntv of experts on hand to prove 


showings 1 well-equipped Den 


that 


stereo 
hotogr iphy 
I apt «th 
if 
ipout 


ph tog 


The Silent World 
nature 1s yu 


u with specia 


otograph plus 
Nature Der 
of information ¢ 


} 
( el Alm 


PSA Services Directory 


Corrected to May 15, 1958 


PSA Publications 


All inquiries about circulation 
iddressed to Headquarters, 2005 
Phila. 3, Pa 

Editors: 

PSA Journal_Don Bennett 
ard St., Stamford, Conn 
Color Division Bulletin—Mrs. Vella Finne, 
APSA, 1827 E. 4th St., Long Beach, Calif 
Motion Picture News Bulletin—James P 
Dobyns, 48 Westwood Dr., E. Rochester, 
N.Y 

Nature Shots—Alfred 
Santa Barbara St 
P-J Bulletin— Dick 
soula, Mont 
Pictorial Division Bulletin 
Wright, FPSA, P. O. Box 
Ill 


should be 
Walnut St 


FPSA, 28 Leon- 


Renfro. FPSA, 2018 
Santa Barbara, Calif 
Harris, Box 118, Mis- 


Sewell Peaslee 
Springfield 


Stereogram— Anthony Bruculere, 87 Quinn 
Rd., Rochester 23, N. Y 
PS4.T—Ira B. Current, FPSA, 26 Woodland 
Ave., Binghamton, N. Y 
Camera Club Bulletin 
3946 N. Lowell Ave., 


Russel Kriete, APSA, 
Chicago 41, Il 


Services to Exhibitions 
(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several 
Divisions. Who's Who listings are published 
annually Notices of coming exhibitions 
should be sent to persons listed on the Ex- 

hibitions and Competitions page.) 


Aids and Standards 


Coler—Adolph Kohnert, W Main  St., 
Amenia, N. Y 

Nature—H. J. Johnson, FPSA, 2134 W. Con- 
cord Pil., Chicago 47, lll 

Pictorial—Ralph L. Mahon, APSA, 260 For- 
est Ave., Elmhurst, Illinois 

Stereo—Frank Porter, 43-14 60th St, Wood- 
side 77, N. Y 


Master Mailing List 
Celer—Miss Lillian Draycott, 447-A Wash- 
ington Ave., Brooklyn 38, N. Y 
Nature—Mrs. E 
Drive, Toledo 14, 
Pictorial—Nerth American Salons, Philip 
Solomon, APSA, 52 Lexington Road, W 
Hartford 7, Connecticut. Overseas Salons, 
Alfred W. Hecht, Hotel St. George, Clark 
and Henry Streets, Brooklyn 1, New York 
Stereo—W. Arthur Young, APSA, 41 Lake 
Lea Rd., Rochester 17, N. Y 

Who's Who 
Celer—Mrs. Pearl Johnson, 661 Merton Rd., 
Detroit 3, Mich 
Coler Prints—Harry Baltaxe, $1 
Ave., New York 34, N. Y 
Nature—Mrs. Louise K. Broman 
W. Washington St., Chicago 2, I 
Stereo—Mrs. Ruth Bauer, 3750 West St., 
Mariemont, Cincinnati 27, Ohio 
Pictorial—N. American, Philip Solomer, 
APSA, 52 Lexington Rd., W. Hartford 7, 
Conn. Overseas, Alfred W. Hecht, Hote] St 
George, Clark & Henry Sts. Broeklya |, 
N. ¥ 


H. Roper, 3523 Oakway 
Oo 


Payson 


FPSA, 166 
ll 
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PSA Services Directory 


mfiinued from pre 


INDIVIDUALS 


PSA Services 


APSA, Bc 
3, Minr 


Chapters—John Shermar x Je 
Loring Sta.. Minneapolis 
Travei—Tom Firth, FPSA,. Trappe, Md 
Travel Aides—John P. Montgomery 
APSA, P. O. Box 70 Orlando, Fla 


Division Services 


Color Division 


CO Membership Slide—Rocky Nelsor 
Alameda Ave Burbank, Calif 
Exhibition Slide Sets and Travel Slide Sets 
East: Charlies Jackson, 406 York Ave 
Flint Mich.; Central: Wm. A. Bacon, P. O 
Box Joqueen, Miss.. West: Mrs. Marian 
Roberts. 5079 Aldama, Los Angeles 42. Calif 
Hospital Project—Send slides to Chas. H 
Green, APSA, 1926 Linda Vista Ave., Los 
Gatos, Calif 
Star Ratings—Mrs. Eugenia D. Norgaard 
206 S. Lake St.. Los Angeles 4. Calif 
Star Ratings (Color Prints)..Harry Baltaxe 
91 Payson Ave New York 34. N. ¥ 
Slide Circuits—R. BB. Horner 
Cassia, Boise, Idaho 
international Slide Circuits John 
jonge, APSA, 7414 Manhattan Ave 
land 29. Ohio 
Slide Study Groups—D: c. W Biedel 
APSA. 3309 Halvorsen St... Bremerton, Wash 
instruction Slide Sets Albert Widder 
APSA. 77-14 113th St.. Forest Hills. N. Y 
Color Print Competition— Miss Virinia Gold- 
berg. 635 Jefferson Ave Reading. Ohio 
Coler Print Circcits—l. G. Yo 40 Madi- 
son Ave.. Summit. N. J 
Color Print Set—Mrs. Elileer 
13th St.. Forest Hills 75. N. Y¥ 
Mand Colored Print Circuit—Mrs 
Curtis, 5520 Broadway, Oakland 18, Calif 
International Slide Competition— Robert H 
Kleinschmidt, 41 Parkside Crescent, Roches- 
ter 17, N. ¥ 
Permanent Slide Collection 
Johnsor FPSA Bid 
lege. Pa 


APSA, 2921 


Modde- 
Cleve- 


ung 


Widder, 77-14 


Evelyr 


George F 


Forestry State Col- 


Library—Hoyt L. Roush, APSA, Johnston 
Bidg.. Charlotte N 

Travel Slide and Story Competition—Tracy 
Wetherby. 116 Avenue L., Pittsburgh, Penna 
Portrait Competition — John Sherman, 
APSA, Box 3623—Loring Station, Minne- 
apolis 3, Minn 

Emde Slide Sequence — 
APSA, 10829 Westminster 
Calif 


Maurice Lank 
Los Angeles 34 


Motion Picture Division 
Annual Film Competition—_Charies J Ross 
i560 Wilshire Blvd... Los Angeles 5, Calif 
Book and Film Library—John T. Booz, 9110 
Western Hills Drive, Kansas City. Mo 
Film Analysis and Judging Service——Ernest 
F. Humphrey, 1152 Hetfield Ave., Westfield 
N 
Music Service— Miss Helen 
Ave Lynbrook i. a Oo 
information—Larry Sherwood 
FPSA, 1105 Truman Rd., Kansas City 6, Mo 
Continuity Service — Charlies J. Ross, 3350 
Wilshire Bivd., Los Angeles 5, Calif 


Welsh, 25 Forest 


Technical 


Nature Division 
Print Contest—Leonard A. Thurston 
811 Edison Ave., Detroit 2, Mich 
ate Slide Sets—Ludwig Kramer 
APSA, Cottage School. Pleasantville, N. Y 
Slide Sets—George Clemens 
APSA, Route 4, McConnelsville, Ohio 
Print Sets—Howard E. Foote Arar, 481 
Ft. Washington Ave., New York 33, N. Y 
Librarian—Albert E. Cooper, P 
Omaha 1, Nebraska 
Hospital Preject—Send 
Green APSA, 1926] Linda 
Gatos. Calif 
Star Ratings 
239 Sugarloaf St 
Canada 
Print Competition..Leonard A. Thurston, 
FPSA, 811 Edison Ave., Detroit 2, Michigan 
Slide Competition—Dr_ B. J. Kaston, APSA 
410 Blake Road. New Britain, Conn 
Slide Study Circuits—Alford W. Cooper 
APSA. P. O. Box 579, Worland, Wyo 
Print Study Circuits—Le Roi Russel, 343 
Shasta, Prescott, Arizona 
Technical information Service—Edward H 
Bourne, APSA, 40 Woodside Drive, Penfield 
N.Y 


FPSA 


5 Box 628 


slides to Chas. H 
Vista Ave., Los 


White, APSA, 
Ontario, 


Dr. Gordon B 
Port Colbourne 


Service for Newer Workers 
obinson, P. O. Box 10, Merced 


Commentin 
George W 
California 


Photo Journalism Division 
Journalism Circuits—Larry Ankerson. 148- 
26 29th Ave., Flushing 54, N. Y 
Critiques—-Lewis E. Massie 
Del Mar. Calif 


P. O. Box 745, 


Pictorial Division 


PD information Desk—Miss Shirley Stone, 
8 E. Pearson St., Chicago 11, llinois 
American Portfolios—Mrs. Barbara M. Sie- 
ger, APSA, 200 Braunsdorf Rd., Pear! River, 
N. ¥ 
international Portfolios—William M. Row- 
land, 2129 24th St., Bakersfield, Calif 

Star Exhibiter Portfolios—Dr. Kobert M 
Cochran, 452 Aquila Ct.. Omaha 2, Neb 
Portrait Portfolios—Miss Dorothy Kluth 
2415 W. Birchwood Ave., Chicago 45, Ili- 
nois 

Portfolian Clubs—Sten T. Anderson 
3247 Q. St.. Lincoln 3, Nebraska 
Picture of the Month—Alicia 
Sedgwick Dr.. Syracuse 3, N. Y 
Award of Merit (Star Ratings)—Leta M 
Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich 

Personalized Print Analysis—Dr. John W 
Super, APSA 8861 Puritan Ave., Detroit 
23. Mich 

Salon Workshop—C 
128 W. Northside Dr Miss 

Saien Labels (Enclose 3c stamp)—Mrs. Lil 
lian Ettinger, APSA, 1129 Waukegan Rd., 
Deerfiela,. Il 

PD Membership— East 
Box 7095, Orlando, Fla 
T. McMenemy, 1366 E 
Barbara, Calif 

PD Service Awards—.J. M. Endres 
1235 Circle Dr., Tallahassee, Fla 
Contests of the Stars—Gilbert R. Lehmbeck, 
19310 Eastwood Drive. Harpers Woods 36, 
Mich 


FPSA 


Parry, 609 


Jerry Derbes, FPSA 


Jackson 


Jane A. Heim, P. O 
West: Mrs. Elizabeth 
Mountain Dr., Santa 


FPSA 


Stereo Division 


Personalized Slide Analysis 
Jr.. APSA. 438 Meacham Ave 
Il 

Individual Slide Competition_Ezra C 
ing. 65 Strong St., Rochester 21, N. Y 
Slide Circuits—-Pear! Johnson, 661 
Rd., Apt. 3. Detroit 3. Mich 

Slides fur Veterans—Mrs. Dorothy 
260 Yale Ave., Berkeley 8, Calif 
Old Stereo Librar L. B. Dunnigan 
921 Longfellow oyal Oak, Mich 
Traveling Salon—Ted Laatsch. APSA. 406 
W. Clovernook Lane, Milwaukee 17, Wis 
Star Ratings—Helen Brethauer, 4057 Master- 
son St.. Oakland 19, Calif 

SD Membership Slide—John C. Stick 
S. Bushnell Ave., So. Pasadena, Calif 


Fred Wiggins 
Park Ridge 


Pol- 
Mertcn 
Young 


APSA 


1701 


Techniques Division 


Information John 
Chenango Forks 
John F. Engle rt 

Rochester 


‘—e “ge 


R Kane 
Y 


Traveling Exhibits A PSA 


853 Washington Ave 





CLUBS 


PSA Services 
For Clubs 


Camera Clubs—Fred W. Fix 
Sheridan Rd., Chicago 40, I 
National Lectures—George Mur 
Homestead Pl., Bergenfield, N 
Recorded Lectures——Fred H Kus 001 46tr 
St Rock Island, Ill 
Teps—R. B. Horner 
Boise Idahe 
international Exchange Exhibits—-Fast Fred 
Reuter, 38 Sycamore Dr.. New Middletown 
©. Central Wilsor H. Shorey APSA. 3809 
Putnar Bidg. Davenport. Iowa. West: Mrs 
LaVert B. Hendricks 264 th Ave Sar 


Dieg 


FPSA, 5956 


FPSA 


APSA, 29 Cs 


4sS1a 


Division Services 
a. 


Color Division 

Veterans Hospital Slide-Getter Sets 
Jean Edgcumbe, 40 Frankland Road 
ester 17, N. Y¥ 
Exhibition Slide Sets 
Shaw, 2410 Tratman Ave 
Mid-West: Paul S. Gilleland, 7502 Notting- 
han Ave St Louis 19, Mo. West Mrs 
Claire Webster Hillcrest Court, Berkeley 

Calif Inc Canada, Alaska & Hawaii 


Miss 
Roch- 


East Frede ric B 
Bronx 61 Y 


Slide Set Directory—Dr.  S. Wayne Smith, 
560 S. Shilling Ave., Blackfoot, Idaho 
International Slide Set Exchange—Frank B 
Bayless, 320 Cowell Ave., Oil ity. Pa 
Color Slide Circuits—J Sheidon Lowery 
Rte. 1, Box 1 Davis, Calif 

National Club Slide Competition oe 
MacMullin, APSA, 5540 Garth Ave 
Angeles 56, Calif 

Color Print Set—Mrs. Eileen 
113th St., Forest Hills 75 
Pictorial Chicago Project—Miss 
son, APSA, 5555 Sheridan Road 
Illinois 

a Service 
ow, Huntingdon 


Widder, 77-14 
Y 

June Nel- 
Chicago 40, 
Walter Jarvis, 13316 Lud- 
Woods, Mict 


Motion Picture Division 


Club Film-Program Exchange Service— 
John T. Booz, 9110 Western Hills Dr., Kan- 
sas City, Me 


Nature Division 
ae Contest—-Leonard A. Thurston 
ll Edison Ave., Detroit 2, Mich 
raed Slide Sets—Ludwig Kramer, 
APSA, Cottage School, Pleasantville, N. Y 
Exhibition Slide Sets—George Clemens, 
APSA, Route 4, McConnelsville, Ohio 
Print Sets—Howard E. Foote, APSA, 481 Ft 
Washington Ave.. New York 33, N. ¥ 
Librarian—Albert E. Cooper, P. O. Box 6238, 
Omaha 1, Nebraska 
Hospital Project—Send 
Green, APSA, 19261 Linda 
Gatos, Calif 


FPSA, 


slides to Chas. H 
Vista Ave., Los 


Veterans Hospital Slide-Getter Sets— Miss 
Jean Edgcumbe, 40 Frankland Road, Roch- 
ester 17 ee 

National Club Slide Competition—Irma 
Louise Rudd, APSA, 1602 S. Catalina, Redon- 
do Beach. Calif 


Pictorial Division 


American Exhibits—East: Frank S. Pallo 
343 State St., Rochester 4, N. Y. Central: Dr 
C F. Wadsworth, 608 Brown Bidg., Wichita, 
Kans.. West: John Wippert, 12237 E. Kerr- 
wood St El Monte. Calif. Northwest: AI 
Deane, 5022 Sth Ave Sw Seattle 16 
Wash 


Club Print Circuits 
Metropolitan Oval 


Club Print Judging Service 
3005 Teton St., Boise, Idaho 


International Club Print Competition— 
Raiph M. Carpenter, 99 Orange St.. Stam- 
ford, Conn 

Portfolio of Portfolios 
pert, APSA, 12237 E 
Monte, Calif 

Saion Practices—Raiph L 
260 Forest Ave -imhurst 


Saion instruction Sets—iIra S 
10th Ave., Lewiston, Idaho 


Edmund V. Mayer, 20 
New York 62, N. Y 
Don E. Haasch 


Gretchen M. Wip- 
Kerrwood St., El 


Mahon 
Illinois 


Dole 


APSA 


1322- 


Stereo Division 


Club Services—Rolland Jenkins, 405 Grand 
Ave., Englewood, N. J 

Nationa! 
Thrush 
Colorado 


Club Stereo Competition—Glen 
1407 E. llth Ave., No. 4, Denver 18, 


PSA JOURNAL 








In photography—as in other crafts—the right tool makes for easier work, 
for more economical operation, for better results. 


Consider the LINHOF Super Technika IV 4 x 5. 


Here is the ONE camera that puts you in command of any picture situation: 
Whether your next assignment calls for a fast-shooting hand-held camera 
for news, weddings, sports; or for a view camera to take carefully com- 
posed commercial, industrial, and architectural subjects, or portraits — 
the Super Technika IV is the ONLY camera you need to take along! 


The Super Technika IV is a compact 4x 5 camera with the Multifocus 
coupled rangefinder for any number of normal, wide-angle, and tele- 
photo lenses; at the same time it gives you the advantages of revolving 
back, front and back movements for perspective correction, triple exten- 
sion for copying, for photomicrography and macro photography. 


In a Super Technika IV 4 x 5 you get all these features plus the fine all- 
metal construction and superb Linhof workmanship which assure years of 
outstanding performance and satisfaction. 


Ask your Linhof Dealer for a demonstration without obligation. 


Lhof. Corporation of America 
so u.s.oisrevore et ae WG PHOTO CORPORATION 


257 FOURTH AVENUE, NEW YORK 10, N.Y. © 7303 MELROSE AVENUE, LOS ANGELES 46, CALIF. 
f . In Canada: Gevaert (Canada) Ltd., 345 Adelaide St., West, Toronto 
Read GROSSBILD TECHNIK magazine and LINHOF PRACTICE, the encyclopedia of large-format photography. 








Exciting as the show itself... 
New Kodak CAVALCADE Projector 


Here's the automatic that really does everything 

Does all the work ; changes slides at 4, 8, or 16 second in- 
tervals—without your moving a finger 

Or change s by remote control if you'd rather set your own 
pace. You can use the remote control button to interrupt 
the automatic, too, any time you like... 

Never pops out of focus, because all slides are stabilized by 
gentle air-warming before they reach the changer gate 

Never jams, never touches your valuable slides at all, be- 
cause the CAVALCADE’S unique changer mechanism han- 
dies only the rust-proof steel slide protectors. Even warped, 
bent, or dog-eared slides go through without jamming. 


Lets you reverse your slide sequence in mid-magazine—run 
repeat 
any number of times without ever taking the magazine from 


the projector 


back through one slide, two slides, or all of them 


pull out or replace 
slides that are in wrong, all with a flick of the ejector lever 

There’s more, much more. A quick post card to our Sales 
Service Division will bring you a fascinating booklet, all in 
color, all about the new Kodak CAVALCADE Projector. 
Better still, see the CAVALCADE first hand at your Kodak 
dealer’s. 

The trip’s worth while. 


Lets you edit your show as you go 


The Kodak CAVALCADE Projector comes fully equipped—in deluxe leather-textured case, 
with quick-action shutter that can’t lag or flash between slides, with 5-inch Kodak Projection 


Kodak 


—a trademark since 1888 


Ektanon Lens, one 40-slide tray, power and remote control cords—for $149.50, list. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





